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[ZIDINA USPAVANKA

Zdaj ¢utim puh otroskih las,
zdaj puh, ki bo postal pero,
o Horus, Horus, moj Otrok,
ko bozam Tvojo glavico.

Kako mi rastes, raste$ — kam?
Ti — ves Oko! Ce Sonce vanj
pogleda, Sonce — oslepi!
Zaspi, Ti pdjem, ne zaspi!

Zdaj cutim gibe Tvojih rok

in zdaj udari me perut.
»Prerahell« — klicejo — »Prekrut!«
Ponizno sprejmi, da si Bog!

In da je Tvoja moc Vsa!

O, sprejmi vase klic: »Kraljuj!«
Samo vladar, vladar sveta —
je temu svetu Cisto tuj.

Igraj se, moj Otrok, igraj,
da vladas Ti, da vladas zdaj!
Ta red, ki se ga Bog igra,
je vedji eksces od kaosa!

Ta red je kaos, ki se odpre!
Ki je tako do konca odprt,
da vsak, ki se v zrcalu zre,
zre sebe skozi lastno smrt.

Kako se tresejo ljudje

od groze, da jim vladas Ti!
Otrok! Otrok! Otrok, ki ve!
Otrok! Otrok, ki se smeji!

Moj sveti sistrum, ki Ti igra,
je Tvoja ropotuljica.

V zrnu peska je Tvoj vid
zagledal zgradbo piramid.

En hip je zate tisoc let.

0, vsako gradnjo se gradi

na pesku. Druge skale ni.
Kam rastes, vecji kakor svet?

Besede misticne moci —
vsak jih nenehno govori —
a kdo jih slisi, prepozna?
Edino tisti jih ima.

Ko slisim Tvoj sokolji krik,

Tvoj smeh, Tvoj jok, sem onkraj njih.
Ko ¢uvam Tvoj bozanski dih

kot ogenj, poziralca oblik.

Kako kricijo lastovke!
Sovrazniki ostrijo mec¢ —
ponavljajo si: »Naj umre.«
Zanje je to prevec, prevec.

Jedijo: »Samo tega ne,
da vlada Otrok!« Tvoj smeh, Tvoj jok.
Uprejo se iz inercije.

Ponizno sprejmi, da si Bog.

Avtor: Miklavz Komelj

(Iz: Goreca knjiga, Litera, Maribor, 2021)



THE LULLABY OF ISIS

Now | feel the down of baby hair,

now the down that will become a quill,
when | caress Your head,

O Horus, Horus, my Child.

How do you grow and grow — and where?
You — all Eye! If the Sun were here

to look at you, the Sun would go blind!
Retire, | sing to you — don’t retire!

Now | feel Your hands move

and now your wings strike me hard.
“Too gentle!” — they call — “too cruel!”
Accept it humbly: you are God!

And Your power is truly All!
O, accept the ringing call: “Reign!”
The only lord, lord of the world —

though the world finds You utterly foreign.

Be at play, my Child, play,

so that You can rule, rule right away!
This order, a game God plays,

is more excessive than pure chaos!

This order is chaos that opens wide!
So fully open to the end

that everyone in the mirror spies
himself through his own death.

How You make the people tremble

in terror knowing they’re under Your rule!
Child! Child! O child who giggles.

O child who makes the wise seem fools.

My holy sistrum is Your rattle
which You shake until it babbles.
You see inside a grain of sand
the pyramids rising over the land.

One moment for you is a thousand years.
O every building rises up from

sand. There are no other stones.

How do You outgrow the world’s frontiers?

Words of mystical power —

spoken of by all, hour after hour —
but who hears, recognizes their call?
He alone possesses them all.

When | hear your falcon shriek,

Your laughter, Your tears, I’'m far beyond them.
As when | nurture your holy breath

like fire, that consumer of every form.

How desperately the swallows call!
Enemies sharpen their swords —

They repeat to themselves, “Let him fall.”
They cannot take any more, any more.

They moan, “It’s a horror

that this Child rules!” Your laughter, Your tears.
Their resistance is only inertia.

Accept it humbly: you are God.

Translation: Dan Rosenberg



IZIDA MED
SENTVISKO PLANOTO,
GORICO IN TOLMINOM

Izida, boginja razli¢nih imen (Aset pri Egipcanih, Isis
pri Grkih), je z umetnisko pomocjo akademskega
kiparja Bostjana Kavcica prisla nazaj v Posocje.
Kipec te boginje, zascitnice zensk, mater in Zenskih
spretnosti, je neko¢ njena Castilka, darovala na
Zeleznodobnem svetis¢u na Berlotovem robu na
Sentviski planoti. Kmalu po njenem odkritju jo je
pred vec kot stoletjem in pol odkupil ljubiteljski
zbiralec starin Jakob Della Bona iz Gorice. Od tedaj
se je za njim izgubila vsaka sled.

V Tolminskemu muzeju smo leta 2018 pripravili
razstavo o izjemnem arheoloskega bogastvu
Sentviske planote z naslovom Stari bogovi
obmolknejo. Na njej smo omenjali tudi zanimivo
zgodbo o najdbi in izgubi kipca te boginje. Tudi njo
je Cakala ista usoda kot ostala boZanstva, ki so jih v
predkrscanskih dobah Castili na pososkih svetiscih.
Obmolknila je. Obmolknila, ker so jo nadomestili
drugi kulti. Obmolknila pa je tudi, ker so jo odnesli
v Gorico.

Ni nakljucje, da je bil umetnik Bostjan Kavcic
prisoten na odprtju arheoloske razstave v
Tolminskem muzeju. Ob ogledu bogatih
arheologkih zgodb s Sentviske planote je
presenecen ugotovil, da je brezimenska umetniska
stvaritey, ki jo je tedaj pripravljal, prav lik Zzenske
boginje, ki nosi sonce, zemljo, svet, vse, Zenske
boginje identi¢nih oblik in atributoy, ki jih je imela
izgubljena boginja s Planote.

ISIS BETWEEN SENTVISKA
PLANOTA, GORICA /
GORIZIA AND TOLMIN

Isis, the goddess of many names (Izida in Slavic
countries, Aset or Eset among Egyptians, as well as
other derivatives), returned to the Posocje region
with the artistic help of Academy-trained sculptor
Bostjan Kavcic. The statuette of the goddess, the
protector of women, mothers and female crafts,
was once given by a worshipper to the Iron Age
shrine on Berlotov rob at the plateau of Sentvigka
planota. Soon after its discovery, it was bought
more than a century and a half ago by the amateur
antique collector Della Bona from Gorizia. Since
then, every trace of him has been lost.

2018, Tolmin Museum prepared an exhibition
about the extraordinary archaeological wealth of
Sentviska planota entitled Ancient Gods Become
Silent. The exhibition in part also told an interesting
story about the discovery and loss of the statuette
of the goddess. She too met the same fate as
other deities worshipped in the shrines of the pre-
Christian period in the Posocje region. She became
silent. She became silent because she was replaced
by other cults. She also became silent because she
was taken to Gorizia.

It is no coincidence that the artist Bostjan Kavcic
was present at the opening of the archaeological
exhibition at Tolmin Museum. Looking at the rich
archaeological stories from Sentvigka planota, he
discovered to his surprise that the yet-to-be-named
artwork he was working on was the figure of a



Sticne tocke razmisljanja umetnika Kavcica, ki Zivi
razpet med rodno Tolminsko in sedanjim domom
v Beli krajini, in arheolosko zgodbo o izgubljeni
boginji, sta nas zblizali. Rodil se je muzejsko-
umetniski projekt, s katerim bi pripeljali izgubljano
Izido nazaj.

V pritli¢ju Tolminskega muzeja je tako na ogled

13 izjemnih umetniskih stvaritev, raznobarvnih

in iz razlicnih materialov (kamen, bron) izdelanih
pososkih Izid — kot se je izrazil Kavcic, vsaka s svojim
zenskim karakterjem in poimenovanih z latinskimi
imeni, v katerih zacutimo njihov znacaj. Umetnik

se je prepustil, da ga Izida popelje, kamor in kakor
zeli. Skupaj z umetninami ga je pripeljala nazaj v
Posocje, simbolno in v resnici.

To je zgodba o vrnitvi pososke Izide, ki pa je,
po obisku drugega doma, pripravljena, da se s
svojo prisotnostjo vrne k svojemu prvotnemu
mitoloSkemu izviru v porecju Nila.

Miha Mlinar

female goddess holding the sun, the earth, the
world, everything in her hand — a female goddess
with the same shape and attributes as the lost
goddess from the plateau.

The points of contact between the artist Kavcic,
who lives between his home in Tolmin and his
current place of residence in Bela krajina, and the
archaeological history of the lost goddess brought
us closer. A museum art project was launched to
bring back the lost Isis.

On the ground floor of Tolmin Museum, there are
13 extraordinary works of art, colourful Posocje
versions of Isis made of different materials
(stone, bronze) — as Kavcic¢ put it, each with its
own feminine character and named with Latin
names through which we feel their character. The
artist has let Isis lead him wherever and however
she wants. Together with the artworks, she has
brought him back to Posocje, in symbolic and
actual form.

This is the story of the return of Isis from the
Posocje region of Slovenia, who, after a visit to her
homeland, is ready to return to her mythological
origin in the Nile Basin.

Miha Mlinar



VECNA NOSILKA ZIVLJENJA

V jeseni 2018 sem ustvaril skulpturo, ki predstavlja
Zenski kreativni princip. Zdruzil sem vodni ter
ognjeni element in nastala je ve¢na nosilka
Zivljenja, Boginja mnogih imen, Velika mater, ki vse
dain vse vzame.

Zakodiral sem jo v najplemenitejsi beli marmor
neder Balkana, cudoviti makedonski Sivec. Boginja
na glavi nosi ognjeno krono — kroglo iz kremna, iz
katerega se Se iz pradavnine kresejo iskre.

Mesec dni po kreaciji sem obiskal otvoritev
razstave v Tolminskem muzeju z naslovom Stari
bogovi obmolknejo. V svojem delu sem prepoznal
Pososko Izido. »O, ko bi vedeli, kako je Se Ziva,«
sem si mislil.

Boginja je ¢akala na svoj ¢as. Cakala je dva tiso¢
let in vec, nato pa Se par let, da je razstava
dozorela. Dvajset let sem v kamnitih organizmih
kot popkovinah sveta druzil nebo in zemljo. Krepil
sem povezavo zgoraj- spodaj v posamezniku in
SirSem prostoru. Boginja se je utelesila kot plod
dolgoletnih izkusenj, iz notranjih vibracij in ne
zgolj iz kopiranja neposredne formalne narave.
Opolnomocena je z uporabo dragocenega
marmorja in kristalov. Njene konture poplesujejo v
harmoniji z okolico, njena polnost in volumen kipi
od Zivljenjske energije. Boginja nosi, suvereno in
mirno, na glavi ves svet.

Podarjam jo ¢lovestvu v ¢asu, ko ob vzpostavljanju
novega globalnega reda doZivljamo krizo na vseh
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THE ETERNAL BEARER
OF LIFE

In autumn 2018 | created a sculpture representing
the female creative principle. | combined the
elements of water and fire, and the result was

the eternal bearer of life, the goddess with many
names, the Great Mother, who gives everything
and takes everything away.

| encoded her in the noblest white marble of the
Balkans, the beautiful Macedonian Sivec. The
goddess wears a fiery crown on her head — a flint
sphere from which sparks have been shooting since
ancient times.

A month after the creation, | attended the opening
of the exhibition at Tolmin Museum entitled
Ancient Gods Become Silent. | recognised the Isis
of Posocje in my work. “Oh, if only they knew how
alive she is,” | thought.

The goddess was awaiting her time. She waited
two thousand years and more, and then a few
more years until the exhibition was ripe. For twenty
years | connected heaven and earth in stone
organisms like the umbilical cords of the world. |
strengthened the connection between above and
below in the individual and in the wider space. The
Goddess incarnated as the fruit of many years of
experience, from inner vibrations and not merely
from imitation of immediate formal nature. She

is empowered by the use of precious marble and
crystals. Her contours dance in harmony with the
surroundings, her fullness and volume brimming
with vital energy. Sovereign and peaceful, the



podrocjih. Iskreno upam, da prevlada zdrava pamet Goddess carries the whole world on her head.

in se s tem ohrani posameznikova svobodna volja | give her to humanity at a time when a new world
kot osnovni temelj medsebojnega druzbenega order is emerging, and we are experiencing crises
sodelovanja. in all areas. | fervently hope that reason will prevail
Za Zivljenje gre! and that the free will of the individual will be
preserved as the basis of social coexistence.
Bostjan Kavcic Itis a question of life!

Bostjan Kavcic
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POT BOGINJE
MNOGIH IMEN

Ezra Pound, pesnik, ki je v mnogih svojih verzih
evociral Boginjo mnogih imen, od katerih je eno
tudi Izida, in ki se je dolga leta ukvarjal z mislijo,
da bi med rusevine anticnega templja v Terracini
ponovno postavil kip Boginje Venere, je v osnutku
za svoj CXIII. spev napisal:

Bogovi se niso vrnili. »Nikdar nas niso zapustili.«
Niso se vrnili.

Odgovor, napisan v narekovajih, je odgovor
Tradicije. Ce se nam zdi, da je davni, v nevidnem
utemeljeni svet, ki so ga vodili Bogovi, z nastopom
modernosti izginil, je to samo perspektiva ljudi
modernega sveta, ki jih odnasa ¢as, medtem ko je
davni, v nevidnem utemeljeni svet vecen.

»0, ko bi le vedeli, kako je Se Ziva,« vzklika Bostjan
Kavcic o izgubljeni pososki Izidi.

Ko bi le vedeli ... Ne vedo ... Zato: »Niso se vrnili ...«
Za Ezro Pounda je to, Ce iz lepote ne delamo vec
Bogov, umiranje.

Toda kako priklicati vrnitev tega, kar je ves ¢as tu?
Boginja je tu, toda ljudem ni vec vidna. Bostjan
Kavci¢ poskusa Boginjo spet narediti vidno.
Bostjan Kavcic je svojo vizualizacijo Boginje
mnogih imen povezal s simbolno vrnitvijo nekega
izgubljenega kultnega kipca.

Leta 1840 je bil na Sentvigki planoti v Sloveniji
najden majhen, 15 centimetrov in pol visok kipec
Izide, ki je bil nekaj ¢asa hranjen v Gorci, nato pa se
je za njim izgubila vsaka sled.

12

THE PATH OF THE GODDESS
OF MANY NAMES

Ezra Pound, the poet who in many of his verses
invokes the Goddess of Many Names, one of which
is Isis, and who for many years pursued the idea of
reinstalling a statue of the goddess Venus among
the ruins of an ancient temple in Terracina, wrote
the following in his Canto CXIII:

The Gods have not returned. “They have never left
us.” They have not returned.

The answer in inverted commas is the answer of
Tradition. If it seems to us that the ancient, invisibly
grounded world ruled by the Gods has disappeared
with the advent of modernity, that is only the
perspective of the people of the modern world,
who are carried away by time, while the ancient,
invisibly grounded world is eternal.

“Oh, if they only knew how alive she is,” exclaims
Bostjan Kavci¢ about the lost Posocje Isis.

If they only knew ... They do not know ... Therefore:
“They have not returned.”

For Ezra Pound dying is when we no longer make
Gods out of beauty.

But how can we invoke the return of something
that has been there all along?

The Goddess is there, but she is no longer visible
to people. Bostjan Kavcic is trying to make the
Goddess visible again.

Bostjan Kavci¢ combines his visualisation of the
Goddess of Many Names with the symbolic return
of a lost cult statuette.



In Bostjan Kavcic poskusa svojih trinajst kipov
Boginje mnogih imen postaviti v odnos do tega
izgubljenega kipca; v nekem smislu poskusa
nadomestiti ta izgubljeni kipec.

Ne poskusa ga nadomestiti tako, da bi hotel
kakorkoli imitirati njegovo ikonografijo, ampak
poskusa ponovno priklicati v zavest prisotnost
Boginje, kot jo je doZivel v spoju videnja in miselne
konstrukcije, v zrtju svetlobnih stebrov in ribe
Faronike, in z zavestjo o davnem simbolizmu
kerikeja (kaduceja) in egipcanskega ankha.

Njeno zaobljeno spiralasto telo na vrhu nosi
ognjeno kroglo Sonca, ki se je dotika s tremi
tockami. Preteklost, sedanjost, prihodnost ...
Kipar vidi v njej zdruZitev ognja in vode in pretok
Zivljenjske energije, ki raste iz kaosa v red.

Ne gre mu preprosto za oblikovanje nekega
artefakta, ampak poskusa v nasem c¢asu narediti
resnicni kultni kip. To zanj ni poigravanje z
ikonografijo davnine, ampak poskus resnicne
obuditve sakralnih energij.

Lahko se vprasamo: ali je delanje kipa Boginje, za
katero danasnji ¢as ne ve, kako zelo je Ziva, lahko
njen resnicni kultni kip? Ali pa je vse to samo neko
»ponarejanje«?

Ampak kaj je sploh avtenti¢énost? Zanimivo je,

da srecamo Ze v Casih, ki jih imamo danes za
davne, postopek, ki se lahko zdi kot »ponarejanje«
tega, kar se zdi izgubljeno, kot nacin evokacije, ki
ozavesca, da se tisto vecno znanje, do katerega
nimamo vec¢ dostopa, ni izgubilo, ampak smo se
izgubili mi. Vzemimo Corpus Hermeticum, njegov
XVI. traktat, v katerem govori bog Asklepij. V pozni
antiki, ko so se dolo¢ene davne vednosti zdele
izgubljene, je neznani pisec vzpostavil stik z njimi
tako, da je v svoji poznoanticni grscini pisal, kakor

In 1840, a small statue of Isis, 15 centimetres high,
was found on the plateau of Sentvi$ka planota in
Slovenia. It was kept in Gorizia for a while, after
which every trace of it was lost.

And Bostjan Kavcic is trying to place his thirteen
statues of the Goddess of Many Names into

a relationship with this lost statuette, trying
somehow to replace the lost figurine.

He is not trying to replace it by imitating its
iconography in any way but is trying to bring back
to consciousness the presence of the Goddess

as he experienced her in the fusion of vision and
mental construction, whilst contemplating the
Pillars of Light and Faronika the Fish and with a
consciousness of the ancient symbolism of the
caduceus and the Egyptian ankh.

Her rounded spiral body bears at the top a fireball
of the sun touching it with three points. Past,
present, future ... The sculptor sees in it the union
of fire and water and the flow of life energy that
leads from chaos to order.

He is not simply concerned with creating an
artefact, but with creating a genuine cult statue
in our time. For him, this is not an allusion to the
iconography of antiquity, but an attempt to truly
revive the sacred energies.

We can ask ourselves: can the making of a

statue of the Goddess, of whom our times have
no knowledge of how very much alive she is,

be her real cult statue? Or is it all just a kind of
“imitation”?

But what is authenticity anyway? Interestingly,
we already encounter in our time a process that
acts as an “imitation” of what seems to have
been lost, in order to make us aware that it is

not we, but the eternal knowledge to which we

13



da je to prevod starodavnega egipcanskega teksta:
Ce je izraZen v izvirniku, pokaZe ta temacni govor
jasen pomen besed. Kajti Ze zvoki, Ze ton teh
besed Egipéanov imajo v sebi energijo stvari, ki
jih govorijo. Zato, Ce ti je mogoce, o kralj —in tebi
je vse mogoce —, ohrani ta govor nepreveden,

da tako veliki misteriji ne pridejo med Grke in da
oSabni jezik Grkov, razprsen, kakor je, tako rekoc
kozmeti¢no okrasen, ne iznici veli¢astja, trdnosti in
energetike nasih imen.

S temi besedami, napisanimi v grscini, je v
nevidnem vzniknil davni egipcanski izvirnik, jasen,
nepreveden, s svojo svetlobo tiho prodirajoc skozi
temo.

Ko poslusam Bostjana Kavcica, kako govori o
svojem delu, se mi zazdi, kot da poskusa s temi
kipi Boginje evocirati neko tako prisotnost. In ni
nakljucje, da hoce pososko Izido popeljati nazaj v
Egipt —in iz Egipta nazaj k Soci.

Drzen, zahteven nacrt.

Mu bo uspelo evocirati to prisotnost?

Ko Bostjan Kavci¢ govori o svojem kiparstvu, se
mi ves ¢as kazZe kot nekdo, ki v svoji umetnosti
iSCe stik z davnimi sakralnimi tradicijami — ne

na nacin imitiranja starih oblik, ampak z izredno
zivim, seizmografsko obcutljivim prisluskovanjem
duhovnim dogajanjem danasnjega Casa, ki ga lahko
poskusamo zares razumeti samo, ¢e pois¢emo
njegova skrita gibala.

Kavcic je kipar, ki obuja danes vse prevec
zanemarjene »klasi¢ne« tehnike klesanja v kamen
in prefinjenega obdelovanja brona in drugih
materialov, toda zanj kipi nikoli niso samo objekt,

14

no longer have access, that has been lost. Take
the Corpus Hermeticum, its treatise XVI, in which
the god Asclepius speaks. In late antiquity, when

a certain ancient knowledge seemed lost, an
unknown author made contact with it by writing
in his ancient Greek as if it were a translation of an
ancient Egyptian text:

Expressed in the original, this dark language shows
the clear sense of the words. For even the sounds,
even the tone of these words of the Egyptians
carry the energy of the things they say. Therefore,
if it is possible for you, O King —and everything is
possible for you — keep this language untranslated,
lest such great mysteries come among the

Greeks that the haughty language of the Greeks,
cosmetically adorned as it were, does not destroy
the majesty, the power and the energy of our
names.

With these words written in Greek, the ancient
Egyptian original emerges in the invisible, clear,
untranslated, quietly piercing the darkness with its
light.

When | hear Bostjan Kavcic talk about his work, |
have the impression that he is trying to evoke such
a presence with these statues of the Goddess. And
it is no coincidence that he wants to bring Isis from
Posocje back to Egypt —and from Egypt back to the
Soca.

A bold, ambitious plan.

Will he succeed in evoking this presence?

When Bostjan Kavcic talks about his sculpture, he
always strikes me as someone who seeks contact
with ancient sacred traditions in his art —not in the



ampak vedno dejanja, ki ozavescajo SirSa dogajanja
v geografskem prostoru in v kozmosu.

Ni nakljucje, da se je kot umetnik izpopolnjeval pri
dveh izmed najzanimivejsih slovenskih umetnikov:
pri Marku Pogacniku, ki je bil v Sestdesetih letih
eden zacetnikov neoavantgarde v tem prostoru in
glavni iniciator mednarodno pomembnega gibanja
OHO, pozneje pa je razvil poseben nacin kiparstva
»litopunkturnega« zdravljenje Zemlje (na zacetku
devetdesetih let minulega stoletja pa je napisal
tudi izredno zanimiv esej o vrnitvi Boginje), in pri
Draganu Zivadinovu, enem najpomembnejih
umetnikov tako imenovane retroavantgarde, ki je
razvil »kozmokineti¢no gledalis¢e«.

Za Kavcica je bistvo umetnosti nematerialno,
duhovno. Prav zato pa si v svojih delih v nasprotju z
vecino danasnjih umetnikov, za katere je imperativ
zgolj sodobnost, prizadeva ustvariti nekaj trdnega,
trajnega — in za doseganje te trajnosti uporablja
plemenite trajne materiale. Théophile Gautier

piSe v pesmi Umetnost iz svoje knjige Emajli in
kameje o kipih, ki ostanejo, ko se mesta sesujejo v
prah. Bostjan Kavcic si prizadeva za taksno trdnost
umetnin — pri tem pa verjame, da taka umetnost
lahko pripomore k temu, da se svet ne bi sesul v
prah.

Kot sam pravi, gre v njegovem ustvarjanju za
Zivljenje in ohranjanje ravnotezja.

Tako kot gre za drZanje ravnotezja in preprecevanje
tega, da bi se sesul svet v davni legendi o ribi
Faroniki, ki na svojem hrbtu nosi svet. Ta pesem je
legenda in je znana tudi iz slovenske ljudske pesmi,
ki jo je vkljucil v enega od svojih romanov Ivan
Pregelj, slovenski ekspresionisti¢ni pisatelj, ki je bil
doma nedalec od kraja, kjer so nasli pososko Izido.
To so bili tudi domaci kraji BosStjana Kavcica, to je

sense of imitating old forms, but with an extremely
lively, seismographically sensitive perception of
the spiritual events of today, which we can only
really try to understand if we look for their hidden
motions.

Kavcic is a sculptor who revives the now completely
neglected “classical” techniques of stone carving
and the refined processing of bronze and other
materials, but for him, sculptures are never just
objects, they are always actions that awaken
awareness of broader events in geographical space
and the universe.

It is no coincidence that as an artist he studied
with two of the most interesting Slovenian artists:
Marko Pogacnik, who was one of the pioneers

of the neo-avant-garde in this field in the 1960s
and the main initiator of the internationally
significant movement OHO, who later developed

a special way of sculpting “lithopuncture”, healing
of the earth (in the early 1990s he also wrote an
extremely interesting essay on the return of the
Goddess), and Dragan Zivadinov, one of the most
important artists of the so-called retro-avant-garde,
who developed “cosmokinetic theatre”.

For Kavcic, the essence of art is immaterial,
spiritual. That is why, unlike most artists today, for
whom contemporaneity is the only imperative,

he strives to create something solid, lasting —and
uses noble, durable materials to do so. Théophile
Gautier writes in the poem Art, taken from his
book Enamels and Cameos, about the statues that
remain when cities crumble to dust. Bostjan Kavcic¢
strives for such solidity in works of art — but he
believes that such art can prevent the world from
crumbling to dust.

As he says himself, his work is about life and
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njegov genius loci.

Kipar povezuje ribo Faroniko tudi s simbolizmom
kace; ko sem se z njim osebno srecal, mi je ves ¢as
govoril o kac¢ah in z njimi povezanih legendah.
Judovska tradicija je kaco preklela, ker je
¢lovekoma, ki sta sledila njenemu nasvetu, da

bi dosegla boZanskost, spodletelo. Zato je kaca
postala povezana z zlom. Hermeti¢na tradicija
gleda na ta drugace in nadaljuje heroi¢ni poskus.
Bostjan Kavcic, ki vnasa v kipe Boginje simbolizem,
Hermesove palice, pravi: »Sveti Jurij ne ubije zmaja,
temvec na njem jezdi.«

Telesa te Boginje niso samo telesa, so tudi
pokrajine. Kipar je vanje skusal vkodirati ezotericno
geografijo — in obenem jih je sam poslal na
potovanje.

Izgubljeni kipec pososke Izide Ze sam po sebi
povezuje dve med sabo oddaljeni pokrajini.
tolminsko hribovje v Sloveniji in Egipt. Dve reki,
Soco in Nil.

To, da so na Sentviski planoti nasli kipec Izide, je
bilo povsem nepricakovano, a vendarle nic tako
Sokantnega, saj je bil kult Izide razsirjen po vsem
rimskem imperiju in nacelno je tak kipec mogoce
najti kjerkoli.

Ampak povezava ravno teh dveh pokrajin za
Bostjana Kavcica ni naklju¢na. S svojim delom
poskus$a ozavestiti skrivnostno povezavo, ki je za
navideznim nakljucjem.

Hribovje, ki se razprostira med Idrijo in Bohinjem,
ni navadno hribovje. Ko vstopamo v ta prostor,
vstopamo v neki magicni prostor, ki ima svojo
lastno Casovnost in svoje lastne daljave, ki
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maintaining balance.

Just as the ancient legend of Faronika the Fish,
which carries the world on its back, is about
maintaining balance and the fish preventing the
world from collapsing. This poem is a legend and
also known from a Slovenian folk song that Ivan
Pregelj, a Slovenian expressionist writer who lived
not far from where the Posocje Isis was found,
included in one of his novels. These were also the
home places of Bostjan Kavcic, his genius loci.
The sculptor also connects Faronika the Fish with
the symbolism of the snake; when | met him
personally, he kept telling me about snakes and the
legends associated with them.

Jewish tradition cursed the snake because the two
people who followed its advice to attain divinity
failed. Therefore, the serpent was associated with
evil. The Hermetic tradition sees it differently and
continues the heroic experiment. Bostjan Kavcic,
who inserts the symbolism, the rods of Hermes,
into the statues of the Goddess, says: “Saint
George does not slay the dragon, but rides it.”

The bodies of this Goddess are not only bodies;
they are also landscapes. The sculptor has tried to
encode esoteric geography into them —and has at
the same time sent them on a journey himself.
The lost statuette of the Posocje Isis connects
two distant landscapes. The Tolmin Mountains in
Slovenia and Egypt. Two rivers, the Soca and the
Nile.

The fact that a statuette of Isis was found on
Sentviska planota was completely unexpected,
but still not so shocking, since the cult of Isis



neizmerno presegajo daljave, ki jih v tem prostoru
fizi€no prehodimo.

Gre za prostor, v katerem je bil — v skrivnostni
votlini zimenom Divje babe — med drugim najden
najstarejsi ohranjeni glasbeni instrument na svetu.
Gre za kraje, kjer so se tudi v ¢asu kr$¢anstva
podtalno Se stoletja ohranila poganska verovanja,
tako imenovano staroverstvo.

Kipar me je peljal v te hribe ob prvi polni luni po
novem letu. In to je bilo izjemno doZivetje, ki ga
tezko opisem z besedami. Antonin Artaud je nekoc
v Mehiki pri Indijancih Trahumaras odkril »gorovje
znakov«. Tudi te hribe lahko doZivimo kot »gorovje
znakovx.

Bostjan Kavci¢ zgosca te znake v telesih Boginje.

In ¢e posilja te kipe na potovanje od Soce do

Nila, da se od tam zopet vrnejo k Sodi, to ni nekaj
izmisljenega. To je samo pot Boginje mnogih imen.

Miklavz Komelj

was widespread throughout the Roman Empire
and such a figurine could be found practically
anywhere.

But the connection between these two regions is
not accidental for Bostjan Kavci¢. With his work, he
tries to raise awareness of a mysterious connection
hidden behind apparent coincidence.

The hills that stretch between Idrija and Bohinj are
no ordinary hills. When we enter this space, we
enter a magical realm that has its own temporality
and its own distances that immeasurably exceed
the distances we physically travel in this space.

It is a place where, among other things, the oldest
preserved musical instrument in the world was
found —in a mysterious cave called Divje babe.
These are places where pagan beliefs, the so-
called ancient religions, have been preserved
underground for centuries, even in the time of
Christianity.

The sculptor took me to these hills on the first full
moon after the New Year. And it was a remarkable
experience that | find difficult to put into words.
Antonin Artaud once discovered the “mountains
of signs” among the Tarahumara Indians in
Mexico. These hills can also be experienced as the
“mountains of signs”.

Bostjan Kavci¢ condenses these signs into the
bodies of the Goddess. And when he sends these
statues on a journey from the Soca to the Nile,
only to return from there to the Soca, this is not
something that has been invented. This is simply
the path of the Goddess of Many Names.

Miklavz Komelj
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LUX

marmor Bianco







SIRENA

bron —turkizna patina, apatit / bronze — turquoise patina, apatite, 30 x 9 x 9 cm, 2022










ISIS

bron — 7ad patina, hrizokola / bronze — jade patina, chrysocolla, 30 x 9 x 9 cm, 2022

2022 ¢+ 9 % 9% 30 Y $pua§ il 5~ 3o )










MAGNIFICA

bron — visoki sijaj, lapis lazuli / bronze — highly polished, lapis lazuli, 30 x 9 x 9 cm, 2022

2022 g 9 x 9 x 30 3)3MI Al Jgaas - 34 K“""L"




MAGNA

bron — rubinasta patina, granat / bronze — ruby patina, garnet, 30 x 9 x 9 cm, 2022

2022 ;fw9><9><30 co,«ﬂ.@ U\.%J'S\ Q) Fax ‘\.J*\.o




AUREA

bron — zlata mat patina, lapis lazuli / bronze — gold matte patina, lapis lazuli, 30 x 9 x 9 cm, 2022

2022 ¢+ 9 x 9 % 30 33 ‘Cvj}_b@asj.-)_p}‘\wj\







ABSOLUTA

bron — ¢rna patina, turmalin / Bronze — black patina, tourmaline, 30 x 9 x 9 cm, 2022

2022 s 9 x9x30 ‘U}SL“)jS ‘3}“:\ ESE Fax \’ﬁjﬁ"*‘)\




OBSCURA

bron —modro siva patina, labradorit / bronze — blue grey patina, labradorite, 30 x 9 x 9 cm, 2022










MYSTICA

bron — starodavno zelena patina, labradorit / bronze — ancient green patina, labradorite, 30 x 9 x 9 cm, 2022

2022 g 9 x 9 x 30 g g3, Ml ¢l s EN - 5 K«&M\.ﬂ




PROFUNDA

bron —temno rjava patina, labradorit / bronze — dark brown patina, labradorite, 30 x 9 x 9 cm, 2022

2022 (4 9 x 9 x 30 g5, U G - 55, g2 g







AMOENA

bron — mat patina, pirit / bronze — matte patina, pyrite, 30 x 9 x 9 cm, 2022

3

2022 5+ 9% 9 x 30 Zups «p¥ gt - 5y <Lngal




PROSPERA

bron — svetlo rjava patina, tigrovo oko / bronze — light brown patina, tiger’s eye, 30 x 9 x 9 cm, 2022

2022 (49 x 9 x 30 ) e G G - s dpeng










FORTUNA

bron — oker patina, tigrovo oko / bronze — ochre patina, tiger’s eye, 30 x 9 x 9 cm, 2022

2022 (9 x 9 x 30 & e sl A - 5, ‘\3)3))5













BO§T]AN KAVCIC se je rodil leta 1973 v Sempetru pri Gorici. Osnovno $olo je obiskoval v Tolminu, srednjo
elektrotehni¢no Solo v Novi Gorici. Leta 1997 je diplomiral iz banc¢nistva in financ na EPF v Mariboru.

Med leti 1997 in 2003 je Studiral kiparstvo na Akademiji za likovno umetnost in oblikovanje v Ljubljani (ALUO). V ¢asu
Studija je prejel univerzitetno PreSernovo nagrado za kiparstvo in diplomiral pri prof. Luju Vodopivcu. V letih 2003—-2005
je bil Stipendist Ministrstva za kulturo za podiplomski Studij videa na ALUO v Ljubljani in leta 2007 magistriral pri prof.
Srecu Draganu.

Predstavil se je na mnogih samostojnih in skupinskih razstavah, se udelezil mednarodnih simpozijev ter postavil vec¢
javnih del.

Naslov: Rodine 4c, 8340 Crnomelj
Tel.: 00 386 (0) 31 619 529

email: bostjankavcic@gmail.com
web: bostjankavcic.com

BOSTJAN KAVCIC was born in Sempeter pri Gorici in 1973. He attended primary school in Tolmin and secondary
school for electrical engineering in Nova Gorica. In 1997, he graduated in Banking and Finance from the Faculty of
Economics and Business in Maribor.

Between 1997 and 2003 he studied Sculpture at the Academy of Fine Arts and Design in Ljubljana (ALUQ). During his
studies, he received the University PreSeren Award for Sculpture and graduated in the class of Prof. Lujo Vodopivec.
From 2003 to 2005, he was a scholarship holder of the Ministry of Culture for his postgraduate studies in Video at ALUO,
obtaining his master’s degree under the supervision of Prof. Sreco Dragan in 2007.

He has presented himself in numerous solo and group exhibitions. He has participated in various international symposia
and has installed many public works.
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