






IMAGES OF LIFE AND MYTH
Exhibition Catalogue

Published by:
Narodni muzej Slovenije / The National Museum of Slovenia, represented by Peter Kos

Author of the exhibition and catalogue: Peter Turk
Design and layout of the exhibition: Miran Pflaum, Roman Hribar
Music: Lado Jaksa
Conservation and restoration of the material from Narodni muzej Slovenije: Mari Dolenc, Irma Langus, Gorazd
Lemajic, Zoran Milié, SOnja Perovsek, Nada Sedlar, Darinka Virant
Drawings and their preparation: Vesna Svetlicic, Roman Hribar, Miran Pflaum, and Ida Murgelj
Photographs: Tomai Lauko and Klaus Coken (Fig. 93), Matevi Paternoster (Fig. 86 and 87), Mateja Ravnik (Fig. 49),
and Alice Schumacher (Fig. 51, 68, 69, 70, 83, 89, 91, and 92)
Editing of the catalogue and exhibition texts: Barbara Jerin
Catalogue design: Borko Tepina
Translation: Barbara Smith Demo
Drawn reconstructions: Gregor Ceferin, according to proposals by Neva Trampui Orel and Igor Rehar

Printed by:
Tiskarna DIKPLAST, Celje

The exhibition in the Narodni muzej Slovenije was enhanced by material borrowed from:
Dolenjski muzej, Novo Mesto (cat. nos. 43—44, 55-56, 59—61);
Mestni muzej, Ljubljana (cat. no. 45);
Museum fiir Vor- und Friihgeschichte, Berlin (cat. no. 52);
Prahistorische Abteilung, Naturhistorischesmuseum Wien, Vienna (cat. nos. 24—26, 42, 47, 49—51).

Cover:
Scenes from the Vace Situla, ca. 500 BC, Narodni muzej Slovenije

Funding for the exhibition and catalogue was provided by:
The Ministry of Culture of the Republic of Slovenia

© National Museum of Slovenia, 2005

CIP — Kataloini zapis o publikaciji
Narodna in univerzitetna knjiaznica, Ljubljana

903.23(497.4) (064)

TURK, Peter, 1965-
Images of life and myth : [exhibition catalogue] / Peter Turk ;

[drawings and their preparation Vesna Svetlicic [et al.] ;
photographs Tomai Lauko [et al.] ; translation Barbara Smith
Demo]. — Ljubljana : Narodni muzej Slovenije : The National
Museum of Slovenia, 2005

Prevod dela: Podobe iivljenja in mita

ISBN 961-6169—33—5

220728064



CONTENTS

16
23
41
47
7O

77

Preface
Introduction
Early Images
Images on the Vace Situla and Its Period
Late Images
Catalogue of Material
Catalogue of Other Examples of Situla Art from
Slovenia
Selected Bibliography



Preface

For an integral overview and thorough evaluation of the figural imagery that we call
Situla Art, the period of the sixties of the last century and the series of international
exhibitions organized then on this theme — from Padua, through Ljubljana, to
Vienna — were decisive. The exhibitions were accompanied by extensive research
and publication. The archaeologists in this manner first systematically appraised
Situla Art in the region between the Po and Danube Rivers on the one hand, and on
the other, they resoundingly and successfully presented it to the broader public as
the most authentic achievement of Iron Age civilization in this area. Situla Art was
written about for this occasion by the major researchers into the Iron Age ofAustria,
Italy, Germany, and Slovenia, among whom we should mention Giulia Fogolari,
Otto—Hermann Frey, Stane Gabrovec, Joie Kastelic and Karl Kromer. The findings of
these scholars then were and still are an excellent basis for understanding the images
of Situla Art. All recent archaeological studies on this subject are based on these
foundations. These include the publication and commentary of the exceptionally
important group of situla examples from Novo Mesto, written in the seventies and
eighties of the last century by the curator of the Dolenjski muzej, Tone Knez. It is
also necessary to cite the numerous new approaches to the study of monuments of
Situla Art and the social and historical circumstances of Hallstatt society in general
contributed in the recent period by Biba Terian, professor in the Archaeology
Departments of the University in Ljubljana and the Free University in Berlin. The
summaries and commentaries in the catalogue before you are based on the extensive
publications of all those listed above. The accompanying text to the exhibition
catalogue should otherwise be understood as an attempt at evaluating Situla Art and
as a popular essay, a collection of aphorisms about individual situla scenes and their
contexts, and not as a series of firmly established statements that would hold true “for
eternity”. That is reserved for different, more firmly argued studies.

For numerous discussions, information, and advice, which I took advantage of in
various ways while preparing the catalogue, I would like to thank Polona Bitenc,
Dragan Boiic, Janez Dular, Mitja Gustin, Lado Jaksa, Barbara Jerin, Peter Kos, Borut
Krii, Ida Murgelj, Tomai Nabergoj, Primoi Pavlin, Andrej Preloinik, Marjeta Sasel
Kos, Sneia Tecco I-Ivala, Borko Tepina, Biba Terian, Gojko Tica, Neva Trampui
Orel, and particularly Roman Hribar, Miran Pflaurn, and Vesna Svetlicic, and — last
but not least — Barbara Smith Demo for her excellent translation. In addition to
material from the host institution, the Narodni muzej Slovenije, artifacts for the
exhibition were also contributed by the Dolenjski muzej in Novo Mesto, the Mestni
muzej in Ljubljana, the Prahistorische Abteilung, Naturhistorischesmuseum in
Vienna, and the Museum fiir Vor— und Friihgeschichte in Berlin. Special thanks are
owed to curators in these museums: Borut Krii, Irena Sinkovec, Anton Kern, and
Manfred Nawroth. In the conclusion to the catalogue, examples of Situla Art that we
did not succeed in displaying at the exhibition are presented separately. The original
intention in fact was to display and evaluate all examples of Situla Art in Slovenia.
The reason for this lack is primarily related to the extremely short period between
the decision to create the exhibition and its opening, meaning that the time was too
limited for correctly accomplishing all borrowings. If it is held that the absence of
several objects to a certain extent spoils the totality displayed in the exhibit, we hope
that their appearance in the form of illustrations in the catalogue will make good this
deficiency.



Introduction

First he shaped the shield so great and strong,
adorning it all over and hinding it round with a gleaming
circuit in three layers; and the haldric was made ofsilver.
He made the shield in five thicknesses, and with many a
wonder did his canning hand enrich it.
The Iliad, XVIII, 478—482 (translated by S. Butler).

In this manner — Homer tells us —
Hephaestus, the metal—working master
among the gods, began the manufacture
and decoration of the shield for the Greek
hero Achilles. It can be presumed that the
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Figure 1. The distribution of examples of Situla Art (from Capuis 2001, Fig. 1).

famous Greek epic described Hephaestus’
activities following the example of Aegean
smiths of that time. The master craftsmen

skilled in artistic carving and embossing of
scenes on bronze sheet metal. At the same
period, or only a little later, distinct artistic
scenes were depicted on bronze products
by metal—workers in the area south and east
of the Alps. As they were often carved and
embossed onto bronze pails for beverages
— called situlae, the expression Situla Art
came to be used in the contemporary
archaeological vocabulary.

The expression Situla Art is thus used to
denote the earliest multiple figural imagery
in late prehistory in the Slovenian area
and its surroundings. In the early Iron Age
it extended along the northern edge of
the Adriatic Sea, from the northernmost
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Etruscan center in Bologna, through the
ancient Venetic Este Culture to the Rhaetian
region in the upperAdige valley and northern
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Figure 2. Vace, Nad Lazom. Part of the second frieze of the situla: a ruler with a sceptre on a throne and ceremonial drinking (cat. no. 48).

the situla style is represented by the most
important centers of the Hallstatt Culture
in Lower Carniola and along the Slovenian
Sava basin, with individual examples also
present in the Soca valley, in Istria, and in
the eastern Alps (Fig. 1).

In technical terms, examples ofSitula Art are
characterized by toreutic techniques: chasing
or incising the basic motifs into thin bronze
sheet metal with metal awls and tiny Chisels.
On the opposite side, the master craftsmen
gently embossed (or hammered outwards)

the chosen part of the figural motif that they
wished to emphasize, such as the cheeks
or jaw on a face or musculature on a body.
They achieved a shallow relief effect, and it is
clear from several very well preserved situlae
that this created exceptionally attractive
imagery (Fig. 2). Some less high quality
products of Situla Art were made only with
a simple technique of tiny points outlining
figural motifs in bronze sheet metal without
the relief embossing from the opposite side.
Despite the fact that these were probably
epigonic products, they usually also have

Figure 3. Vace. Part of the scabbard of a curved sword with a depiction of a horse (cat. no. 30).



recognizable stylistic traits of classical
examples of Situla Art, and are hence
included in the catalogue (Fig. 3). However,
the catalogue does not offer systematic
consideration of those Hallstatt depictions
in bronze sheet metal that were an expression
of the autochthonous development offigural
art from the Bronze Age onwards, on which
the Mediterranean thematic novelties did
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western Slovenia. ”lhe belt buckle from Vac‘ie,
with the traditional depiction of ducks and
sun discs, exhibits additional special features
characteristic of the numerous figural de—
pictions in Lower Carniola. It is quite
visible that it was broken when in use, was
shortened, and again rivetted together, so
that the end of the duck actually represents
a remnant of a once longer buckle. Frequent

Figure 4. Vace. A rectangular belt buckle with images ol‘duclcs and sun discs. Narodni muze] Slovenije, Ljubljana.

not have great influence despite a similar
manner of depiction. This primarily refers
to the still exceptionally popular motifs
of water birds, probably ducks, and the
sun disc, which appear on rectangular
belt buckles and situlae in Lower Carniola
(Fig. 4), and in some examples also in the
Sveta Lucija/Most na Soci cultural circle of

repairs were characteristic primarily for the
rectangular belt buckles, in which it seems
that the original figural representation was not
very important to the owner, as at times it was
ruthlessly destroyed or at least covered over.
Nonetheless, it seems to have been important
for the owner to retain the buckle in ownership
and use for these or other reasons.

Figure 5. Greek (violet), Etruscan (green), and Phoenician (Carthaginian) (orange) areas of settlement and spheres of influence in the Mediterranean
between the 7'1‘ and 5‘“ centuries B ‘.
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O Notranjsko-kraska. skupina/ Notrm-y’ska-Kras group
. Stajerska skupina / Snz'rian group

Figure 6. The distribution of southeastern Alpine cultural groups in the early Iron Age.

Such a manner of depiction was always
carried out on bronze sheet metal, and
functionally highly varied objects were
chosen for decoration, very often pails
(situlae), and not rarely belt buckles,
scabbards for swords and daggers, simple
platelets, earrings, and even helmets. All of
the cited production centers of Situla Art are
united by the exceptionally uniform manner
of representing animal and human figures,
decorative elements, and even the depicted
motifs and their compositional order. What
were the reasons for so powerful an upsurge
of figural representation with such original
characteristics? What were its sources?
What otherwise united such distant groups
extending from the Apennines to the eastern
slopes of the Alps? What in fact do the scenes
on the bronze pails signify and how can we
explain them? What, in the end, were the
reasons for the abandonment and decline of
Situla Art? These and similar questions have

occupied researchers for over a hundred
years, from the very first discoveries of Situla
Art in the second half of the 19th century.
Some answers are attempted in the exhibit
whose catalogue you are holding.

Ifwe ask questions about the sources of such
motifs as well as the technical and stylistic
features of decoration in the Situla Art
style, we must look further throughout the
Mediterranean region, as models from this
area were taken as examples by the masters
of the early art of toreutic decoration south
and southeast of the Alps. Changes in the
8th and 7th centuries BC, the successor
to which was the earliest Situla Art, mark
the beginning of the Iron Age not merely
in central Europe, but throughout a much
more extensive area. New features marked
the entire Mediterranean and its hinterland,
and are best known from the Greek world.
It was in this period that Aegean Greece

. Dolenjska skupina / Dolery'ska group

. Gorenj ska skupina / Goren/ska group

. Svetolucijska skupina / Sv. Luci/a group

. Koroska skupina / Corinthian group



figure 7. The milit y equipment of a Hallsta t warrior from Lower Carniola (cat. nos. 1—6
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in fact entered the historical age, with the
introduction of writing and simultaneous
extensive social changes. For numerous
events from the 7‘In and 6th centuries, and
particularly from the 5th and 4"“ centuries
BC, written testimony from contemporaries
and chroniclers has been preserved even to
the present day. The most far-reaching of
the changes was the establishment of the
Greek city state — the polis, accompanied
by the process of colonization, with
which the Greeks spread their influence
throughout an extensive area, primarily
in the eastern and central Mediterranean.
The Phoenicians presented them with a
model for colonization, as they had gained
control over large areas in the western
Mediterranean shortly beforehand. A large
part ofthe northernAfrican coast, the Iberian
peninsula, and several islands were colonized
by the Phoenicians, afterwards known from
a later period as the great enemies of the
Romans, the Carthaginians. In central Italy,
the Etruscans successfully made their stand
against the colonists from the east (Fig. 5).
Thus among the Greeks and Phoenicians,
as well as the Etruscans, individual urban
communities retained great independence
and only rarely united themselves. Such
alliances were limited primarily to common
military actions. They all based their power
and influence on military affairs, but even
more on trade. This is also how we can
explain the rapid expansion ofwhat is known
as the Orientalizing art style from the Near
East throughout the entire Mediterranean
during the 7th century BC. This was adopted,
in already altered form, by the Etruscans
from the Phoenicians and the Greeks. In
observing their distinguished sculptural,
artistic, and metal—working achievements,
it is impossible to avoid the impression of
sources and models in Greek and even Near
Eastern art. As we will see, it was this eastern
style with Etruscan modifications that was
the model for the many new elements in style
and motif, which at first glance appeared so
suddenly, and almost unexpectedly, in our
regions.

In the territory of Slovenia in the 8th and
7‘h centuries, with the mass construction of

Fi ure 8. The reconstruction of a Hallsratt warrior from Lower Carniola
(a er N. Trampuz Orel and I. Rehar).

fortified elevated settlements (hillforts) and
regional modifications to the manner of
burying the deceased, the variations among
the different areas became ever more apparent.
Six regional groups can be distinguished
(Fig. 6), among which the Lower Carniola
group stands out with its powerful fortified
hillforts. The preceding manner ofcremation
burial in urns in flat cemeteries was gradually
replaced in Lower Carniola in the 8th and
7th centuries BC by inhumation (skeleton)
graves in large tumulus or burial mound
cemeteries. .Some of these graves were
characterized by numerous and rich grave
goods. Such specific cultural features were
noted in White Carniola and the Slovenian
Sava basin, as well as in Lower Carniola. The
richest male graves of this period contained
warrior and horse equipment and vessels
as “traveling goods” for the deceased. The
full battle equipment of a Lower Carniolan
warrior on horseback consisted of two
spears, an axe, armour, a helmet, a shield,



and horse fittings (Fig. 7—8). Rich female
grave were characterized by numerous attire
elements (brooches, bracelets, anklets), and
exceptional quantities of amber and colored
glass beads, threaded onto necklaces. One of
the more striking defining elements of the
richest Lower Carniolan graves from the end
of the 7th century is represented by objects
imported from the Mediterranean. The
bronze tripod cauldron from Novo Mesto
(Fig. 9) has exceptionally close analogies in
Etruria, while the globular footed pottery
vessel from Sticna (Fig. 10) is even more
unusual for local pottery production, both
in terms of the form and the black painted
geometrical decoration. Good analogies for
this include some examples from Istria, and
many more on the Adriatic coasts of central
and southern Italy. Because of its original
production area in Apulia and also its basic
shape, characteristic for Greek pottery
production, this vessel is called an Apulian
krater.

In comparison with the previous period,
many more public manifestations of power
and wealth are characteristic for the Iron Age
Lower Carniolagroup. The large hillfortswith
monumental ramparts and large tumulus
cemeteries visible at a distance evidently sent
the message that here dwelt the powerful lords
of numerous clans. What was the basis of
this wealth and prosperity? It is conjectured
that the inhabitants of Lower Carniola in
that period knew how to take advantage of
the easily accessible sources of iron ore in the
form of limonite or bog—ore, clumps of iron
ore massively present on the surface, which
were transformed with the new Iron Age
technology of smelting into iron objects,
primarily tools and weapons. The numerous
artistically produced attire elements (such
as clasps and bracelets) and weapons (such
as some types of helmets) of bronze, which
were discovered in the Pannonian plain, in
the Alps, and in northern Italy, far from their
place of manufacture in Lower Carniola,
indicate that the metal-working craftsmen
of Lower Carniola were also skilled in
traditional bronze metallurgy. Skilled to the
extent that their products easily found their
way into distant lands. The Lower Carniola

15
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Figure 9. Novo Mesto, Kandija. A bronze tri od, imported from
Etruria. Second half of the 7‘In century BC, arodni muzej Slovenije,
Ljubljana.

group, with its greatest centers at Vace,
Magdalenska Gora, Sticna, and Novo Mesto,
in that period formed a composite part ofan
extensive communication network, open to
the exchange of material and evidently also
other goods.

Figure 10. Sticna. A pottery krater, imported from southern Italy.
Second half of the 7‘ century BC, Narodni muzej Slovenije, Ljubljana.
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The Early Images
They that were nearest and dearest to the dead ahode there,
and heaped up the wood, and made a pyre ofa hundred
feet this way and that, and on the topmost part thereof
they set the dead man, their hearts sorrow—laden.

dug out a pit ofa euhitis extent one way and the other And thereon he set two—handledjars ofhoney and oil,
Into it then Ipoured lihations to all who hadperished leaning them against the hier; andfour horses with high
first a eommingling of honey and mil/e; sweet wine was arched nechs he east swiftly upon the pyre,
the second, water the third; and at last white harley I groaning aloud the while.
sprin/eled upon them. The Iliad, XXIII, 163—165, 170—172 (translated by S.
The Odyssey, XI, 25-28 (translated by R. Merrill). Butler).

Figure 1 1. Stiéna, Griie. Grave goods from the grave with a decorated sirula lid (cat. nos. 11—20).



On the pyre of the dead Achaean hero
Patroclus, his friend Achilles placed jugs with
honey and oil, in addition to other sacrificial
gifts and travelling goods to the other
world. Odysseus carried out the described
votive sacrifice of beverages (libation) prior
to the descent into the kingdom of the
dead according to the instructions of the
enchantress Circe.

These verses from Homer can help us in
better understanding the purpose of the
vessels and their immense quantities in the
numerous rich Iron Age graves. The grave of
the warrior with the decorated situla lid from
Sticna nonetheless stands out in terms of the
number and variety of vessels in comparison
to the other graves from Lower Carniola
(Fig. 11—12). Biba Terian has shown that the
vessels in this grave can be differentiated into

a local set for serving beverages, composed
of a bowl and cups with elongated handles,
and an additional collection of prestigious
vessels, where in addition to an imported
Greek wine jug — an oinochoe, there was
also a situla with a decorated lid (Fig. 13),
along with a series of large storage vessels.
We can presume that chosen foods had also
been prepared as travelling fare in addition
to the intoxicating beverages.

The bronze situla from the grave has a lid
with an artistically embossed depiction of
four mountain—goats, following one another
in a circular procession (Fig. 13 and 65). In
terms of form, such lids with a specifically
shaped calyx—like handle are characteristic
for northern Italy and the eastern Alps in the
span from the second half of the 7th century
into the 6th century BC. In some cases, it

Figure 12. Sticna, Griie. Grave goods from the grave with a decorated situla lid (cat. nos. 7—10).



18

Figure 13. Sticna, Criie. A situla with a lid, decorated with a circular
procession of mountain—goats (cat. no. 20).

was specifically on the lids of bronze pails
that the earliest figural depictions made in
the Situla Art style appeared in this region
(Fig. 14). These early figural images are
uniform in style and morif. The circular

processions rarely depict animals of the same
type, as is the case with the mountain goats
on the Sticna example, and mixed animals
in combination with plant motifs are much
more common. Thus sheep, cattle, goats,
and mountain goats alternate with wolves,
as on the lid from Most na Soci (cf. Fig.
104), or lionesses, and at times even with
imaginary animals. The impression on these
early depictions is that with the circular
zoomorphic frieze the artists attempted to
create an image of an eternal circling and
separation, at the same time alternating
the principles of the vegetative and animal
world on the one hand, and within the
animal world the separation and alternation
of plant—eating animals and beast of prey on
the Other. The lid from Sticna is formally a
composite part of this environment, but it
nonetheless visibly differs from it. It is the
only one on which animals of the same
kind are depicted, and simultaneously the
only one where plant motifs do not appear.
It is also different in terms of the realistic,
or rather ideal lines of the mountain-goat
depictions. If it were to be judged from
the viewpoint of art historical principles of
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Figure 14. Figurally decorated
situla lids in northern Italy and
the eastern Alps from the end
of the 7rh and the beginning of
the 6lh centuries BC: 1 Sticna,
2 Most na Soci, 3 Hallstatt, 4
Este (Rebato), 5 Este (Randi), 6
Como (Grandate) (from Kromer,
Gabrovec 1962, Y 41:1, and Frey
1969, T. 40, 46, 55, 60, 62).



Figure 15. Ras Sham ta — Ugarit.
A golden platter with a hunting
scene and a circular procession
of mountain—goats from the
main alace. 1e 12‘h century
BC (ffbm .Miiller—Karpe 1980,
T. 148: 3).
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appraising and dating the monuments of the
Archaic and Classical Greek world, it would
be difficult to place it in a period prior to the
Classical period, deep into the 5th century
BC. However, it is clear in terms of the other
grave goods that the lid belongs to the very
end of the 7"h century, in the period around
600 BC. It is also interesting that the motif
of a circular procession of four mountain—
goats can be found much further away than
in any neighboring regions, such as on the
central circular frieze with a lion motifon the
gold platter from Ras Shamra, the ancient
center of Ugarit on the Mediterranean coast
ofpresent—day Syria (Fig 15). It is even more
surprising that this and similar depictions
from even further in the Near East, from
the Assyrian region, are classified to the
very end of the Bronze Age, in a period six
and more centuries prior to the appearance
of the earliest examples of Situla Art in the
Venetic region and in Lower Carniola. What
kind of connections can we find between
so chronologically and spatially distant
regions?

Before we attempt to answer this question,
one more testimony to the earliest Situla

19

Among the primarily skeleton graves of
Hallstatt Lower Carniola in the second
half of the 7th century BC, two cremation
graves stand out, which are united by certain

both were buried in
exceptionally large bronze pails — urns, and
both also contained the earliest depictions in
the situla style. In addition to the grave from
Sticna with a decorated situla lid, figural
imagery was also present on a fragment of a

other similarities:

helmet found in grave 4/ 1 from Lascik below
Magdalenska Gora (Fig. 16). Judging from
the nodular double—looped bow fibula with
pendant bracelets, this was a double grave
of a man and a woman, such as are often
found among the Lower Carniolan graves
with situla style depictions. At the same
time, this fibula is an indicator for the dating
of the grave, and hence the chronological
classification of the decorated helmet. 1n
the broader region of the southeastern
Alpine Hallstatt group, such fibulae appear
in the middle and second half of the 7‘h
century BC, which places the helmet from

Figure 16. 1\w’lagdalenska Cora. malt. Grave goods from grave 4/ 1 (cat.
nos. 21-25).
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Figure 17. Magdalenska Gora, Lascik. Decorated Fragment oi‘a helmet From grave 4/1 (cat. no. 21).

Magdalenska Gora in a special place in the
context ofexamples of Situla Art. This is one
of the earliest depictions of human figures
throughout the entire distribution area of
Situla Art. The preserved part of the helmet
bears the depiction of two warriors with a
helmet, shield, and spear (Fig. 17 and 66'
67). Part of a leg on the right and a spear—
butt on the left edge of the Fragment indicate
a procession of at least four warriors.

The manner of depiction and the motif on
the helmet fragment from Magdalenska
Gora already express all the traits that are a
composite part of Situla Art. In that period,
toreutics used for such a manner ofdepiction
carried out in horizontal zones, i.e. friezes,
could have been copied only from the
Phoenicians, and at closer range, from their
products that were imported or produced in
remodeled form by the Etruscans.

The famous platter from Preneste, ancient
Palestrina in Latium, is said to be the
product of a Phoenician workshop and at
the same time one of the most characteristic
representatives of the Orientalizing, eastern
style ofdepiction (Fig. 18). This spread greatly
throughout the western Mediterranean at
the end of the 8th and in the 7‘h centuries
BC. Products in this style are numerous
in the region of the Phoenician colonies,
and also in the Etruscan and Italic parts of

the Apennine peninsula. The platter from
Preneste is thus of eastern origin and need
n0t conceal elements ofan Egyptian style. At
the same time both narrative continuity and
animal processions appear on it in circular
friezes — the same elements that were also
characteristic for the manner of presentation
in Situla Art.

The same is true For the scenes and motifs on
the ivory vessel from the Etruscan center of
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Figure 18. Preneste (Palesrrina),
the Bernardini grave. Part oi‘a
gold-silver Phoenician platter
with Figural orientalizing images.
The first hall‘ol'q the 71‘ century
BC (from Naso 2000, 126).



Figure 19. Chiusi. A section from
the central friezes of an ivory
vessel with figural depictions of
warriors and fantastic beasts.
Middle of the 7rh century BC
(from Menichetti 2000, 216).
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Chiusi (Fig. 19): the procession of warriors
and riders in the upper frieze and wild beasts
in the lower frieze are presented in terms of
motif in a very similar way as in Situla Art.
The position and direction of the figures
is also important: just as on the classic
monuments of Situla Art, the procession of
warriors and dignitaries on the upper frieze
is facing left, while the animal procession on
the lower frieze is facing right. The symbolism
of life, human order, and civilization in the
upper frieze in this manner alternates with
the symbolism of untamed nature, as well as
death and chaos on the lower frieze.

The similarities in motif of the circular
processions of mountain—goats from Sticna
and on the platter from the Bronze Age
center of Ugarit on the eastern coast of
the Mediterranean indicate that it was not
merely a uniform manner of representation
that spread in the 7th century throughout the
entire Mediterranean and its hinterland, but
also a uniform language of symbols, such as
had already been important in the Near East
in the 2nd millennium BC. The mediators
for this extensive spread were evidently the
Phoenicians.

Situlae with figurally decorated lids come
from the wealthiest male graves. The most
beautiful examples, such as the lid from
Sticna, and also the helmet fragment from
Magdalenska Gora, were probably imported

11’1"! I
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skilled and somewhat elongated depictions
of animals on the situla lid from Most na
Soci could perhaps even be considered
local products made according to eastern
models. The simultaneous appearance of all
of these exceptional images in the Iron Age
societies of northern Italy and the eastern
Alps undoubtedly reflects the prosperity
of the local elite. This class introduced an
eastern artistic taste into a milieu that prior
to this had almost no experience of figural
representation.

The unexpected appearance of quite
realistically depicted figural images in these
lands should thus be judged through the
perspective of radical changes throughout
the entire Mediterranean, and not merely
in the Greek world. Mediterranean artistic
elements in the fields of painting on pottery
vessels, metal—working, and sculpture, in the
7th century BC had already greatly penetrated
into the Archaic artistic style, whose rules of
imagery seem awkward in comparison with
the elegantly depicted mountain—goats on
the Sticna situla lid. It is necessary to appraise
in this manner several unexpected products
made by Lower Carniolan metal-workers
at so early a date. If the unusual bronze

Fi me '20. A bronze statuette ofa warrior with a bowl—sha ed helmet.,g . . . .. . . P
7” century BC. Narodni muze] Slovenne. Ljubljana.
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statuette of a naked warrior (Fig. 20), which
was excavated unprofessionally between the
two world wars at Lestina near Vace, were
to be judged according to the rules of the
Aegean development of miniature sculpture
in the Archaic and Classical periods, it
would be difficult to assign it to a period
prior to the late Archaic period deep into the
6th century BC or even later. The statuette
was made in the demanding cclost wax”
technique, and the features of the face are
particularly interesting. They show certain
individual characteristics, but it is not in fact
clear whether these represented an accidental
result, or whether they were intentional
and the artist succeeded in forming them
correctly. The problem is that the warrior is
wearing a helmet of the bowl—shaped type,
which no longer appeared in the 6th century,
rather it is most characteristic for Lower
Carniola in the period between the 8‘h and
the first half of the 7‘h century BC. The
dating of this statuette to the 6th century BC
is thus too late in terms of the archaeological
chronology of bowl—shaped helmets. Along
with the earliest examples of Situla Art,
which are definitely dated as early as the
7th century and which are simultaneously
related through the “Apennine connection”
to the Orientalizing style from the eastern
Mediterranean, in this way the exceptional
figurine also becomes more understandable
in the context of Lower Carniola.

In Lower Carniola, and also in the broad
area east and southeast of the Alps, only
a generation later, in the first half of the
6th century BC, a crisis can be perceived,
which in some regions even caused the
abandonment of the numerous previously
prosperous settlement centers. This crisis is
reflected in Lower Carniola in the absence
of highly wealthy graves, and at the same
time in the absence of imported objects and
examples of Situla Art. The true reasons for
this crisis are unknown. Some researchers
have explained it as resulting from plundering
and devastation most probably caused by the
Scythians from Eastern Europe. However
we judge this hiatus, meaning the lack of
objects bearing figural scenes in the graves,
which can definitely be attributed to the 6th

century BC, the fact is that the number of
examples of Situla Art in Lower Carniola
increases greatly at the end of the 6th and the
transition to the 5th century BC. This is not
all. Several exceptional graves again contain
prestigious grave goods, such as helmets,
imported Mediterranean pottery — this time
smaller drinking vessels, kylix and skyphos
types, richly decorated horse fittings, and at
times the deceased was even accompanied to
the other world by his horse.

It is an unusual feature for the early Iron Age
cultures of Slovenia that what we can call
the classical period of Situla Art was limited
to the Lower Carniola Hallstatt group. In
the period of the earliest figural imagery on
situlae, the major center of the Soca River
valley, Most na Soci, with its early figural
lid (Fig. 104), was a composite part of the
“cultural circle of Situla Art”, while it no
longer was in later periods. Most na Soci
both in the 7‘11 century, and also in later
centuries, succeeded in retaining its position
as a powerful settlement, craft, and cultural
center for the entire Soca River region.
This can be concluded both on the basis of
the numerous grave finds with the specific
regional attire, and the well investigated
remains of the settlement at the juncture
of the Sofia and the Idrijca Rivers. Proof
that figural representation was also known
to the inhabitants of the 80633 valley in the
classic period of Situla Art is represented by
the fragments of the situla from Kobarid
(Fig. 105), unfortunately lacking in exact
data about the circumstances of the find.
Nevertheless, such a modest representation
of monuments of Situla Art in a rich
cultural group known to us from thousands
of excavated graves would rather indicate
that perhaps here the placement of figurally
decorated situlae in graves was not part of
the customs.



Figure 21. Ma dalenska Gora,
Preloge. Cylindrical earrings
with zoomorphic motifs from

rave 13/117 (cat. no. 25; from
%ecco Hvala et al. 2004, T. 105:
1—4, 7—8).

Figure 22. Brezje pri Trebelnem.
Sections of two belt buckles with
zoomorphic motifs from grave
13/8 (cat. no. 26; from Barth
1999, Abb. 2).

The images on the situla from
Vaée and its period
It is said that on the Electrides Islands, which lay in the
Bay ofAdria, two statues were placed, one oftin and the
other ofhronze, hoth made in the Archaic style. It is said
that they were placed hy Daedalus in memory ofthe
events that had taken place when he stopped in these
regions in hisflight hefore Minosfrom Sicily and Crete.
It is said that the Eridanus Riverformed these islands
fiom its outflow. Along the river, it is said, there is also a
swamp whose water is warm. Heavy and ranh air rises
from it, animals cannot drin/efiom it, and hirds cannot
fly over it, as theyfall and die. It extendsfor two
hundred stadia, with a width ofapproximately ten. Yhe
people there tell ofPhaethon, whofell in this place after
heing struch hy lightning. Yhere are also numerous
poplars there, fiom which what is lenown as electron
[amher] runs. [t is said to he like gum, and it then
hecomes hard as stone. [t is gathered hy the localpeople
and transported hy the Gree/es. It is thus said that
Daedalus came to these islands, seized them, and on one
dedicated his image and the image ofhis son Icarus.
Afterwards, when all the way across the sea came the
Pelasgians, refugeesfiom Argos, Daedalusfled and went
to the island of[carius
Pseudo Aristotle, De Mirabilibus Auscoltationibus, 119.

Such and similar minor legends and myths
were used by the Greek chroniclers to describe
the regions along the northernmost coasts
of the Adriatic. Despite the distorted or
altered reflection of reality, they nonetheless
indicate certain contacts of the Greeks
with the peoples along the mouth of the
Eridanus, the present—day Po River, at least
in the Greek Archaic period, and perhaps
even earlier. It is particularly unsettling that
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classical Greek mythological figures, such
as Phaethon and Daedalus, were evidently
connected with this area. But were these
connections also reflected in the creativity of
the local groups? Was Situla Art — whether
in the Veneto, the Tyrol, or in Lower
Carniola — in its classical period around 500
BC in fact a reflection of certain collective
Mediterranean mythological models? Along
with a review of the different motifs utilized
in this most varied period of creativity in the
situla style, we will attempt to answer this
question as well.

Zoomorphic and floral motifs were still very
popular in this period. Along with examples
exhibitingafine technical andstylisticquality,
such as the belt buckles from Brezje and
Vace (Fig. 22 and 24), more simply formed
animal motifs also appeared, made simply
with hammered points or tiny “quavering”
incisions (Fig. 23). It seems that the belt
buckles and earrings from Lower Carniola
only partly express the full narrative of the
animal motifs, such as can be detected on
the bronze bowl from Bologna, for example,
where the sequence of plant-eating animals
and beasts ofprey indicates the endless circle
between life and death (Fig. 26). Perhaps
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such scenes only clearly illustrate ancient
local legends about holy groves where wild
beasts and deer mingle in friendship, as is
reported by Strabo (see the quotation on
the page 41). On the other hand, the dagger
scabbard from Belluno in the northern
Veneto offers us a different understanding
of the animal motifs (Fig. 27): the depicted
animals can be comprehended as common
denominators of basic elements — water
(fish), earth (rabbit, mountain—goat, deer),
the underworld (snake), and air (bird), which
symbolically denote a concept of a complete
representation of the world as a whole. It is
likely that such an object marked the special
social status of the owner.

fmmmflfl
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situla of Benvenuti (Fig. 29). In terms of the
insertion of Greek mythological motifs into

Figure 23. Vace A sin le—b laded
sw01d 111 a scabbard. oomorphic
motifs are depicted on both sides
of the scabbard (cat no. 30; from
Stare1955 T. l).

Figure 24. Vace. A rectangular belt buckle with bird and rabbit motifs (cat. no. 27).

Only rarely do fantastic beasts appear on
examples ofSitula Art in Slovenia, such as the
sphinX and its companions, imaginary grif—
fons, on the belt buckle from Magdalenska
Gora (Fig. 28) . TheinfluenceoflVlediterranean
mythological concepts is most explicit on
this depiction. Much more often we come
across the influence of the Mediterranean,
primarily Greek mythological tradition on
situla monuments from the Venetic region,
such as, among others, the depictions of a
sphinx and a griffon on the well-known Este

local situla narratives, even more surprising
is the newlydiscovered belt buckle from Padua
(Fig. 30), on which enigmatic figures appear
of a man with fastened wings and a Winged

Ficure 25. Este, Capodaglio. Part
oiba bronze situla with bird and
rabbit motifs (from Frey 1969
T. 70).
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Figure 26. Bologna, Certosa. A shallow bronze bowl with a zoomorphic frieze (from Frey 1969, T. 85).
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horse, probably representing Daedalus and
Pegasus. Such images should evidently be
considered as reflecting northern Adriatic,
Venetic viewpoints and the derivation of
mythological motifs from the heart of the
Mediterranean world. Everything indicates
that the use ofsuch motifs did not commence
in Lower Carniola.

Vessels with artistic figural decoration do not
appear merely in the graves of prominent
males. In several cases, such as graves “a”
and “p” of tumulus 11 from Preloge below
Magdalenska Gora, figural representations
were a composite part of important female
graves (Fig. 31 and 36). This tumulus
is considered one of the richest Lower
Carniolan Hallstatt period burial mounds,
as its graves contained four bronze double—
crested helmets, and three each of figurally
decorated vessels and belt buckles (cf. cat.
nos. 24, 31, 33, 37, and 50; one buckle is
lost). The aristocratic females from both
graves evidently came from wealthy families.
The first grave contained a bronze ciborium
with a figurally decorated lid, which is a
unique find in Lower Carniola (Fig. 31 and
75-76), and the other a figurally decorated
situla and an additional one ornamented in
the traditional manner with ducks and sun
discs (Fig. 36 and 80—82). These deceased
women with exceptional grave goods testify
to the special position they occupied in the
Iron Age society of Magdalenska Gora.

The images of females on the examples of
Situla Art exhibit their varied, and from our
standpoint occasionally even contradictory

social roles. They are most often depicted as
clothed in characteristic long tunics, with
their heads covered by long kerchiefs or
hooded cloaks (Fig. 32—33). Recognizable

Figure 31.. Magdalenska Cora, Preloge. Grave goods from grave 2/p (cat. nos. 31—32).

jewellery includes large earrings, and
sometimes also belts. As women attired in
this manner are often depicted as servants
in drinking ceremonies, it is surprising that

earrings and similar jewellery always come
from rich female graves. This impression
is confirmed by the famous depiction of
spinners and weavers on the decorative

Figure 32. Vace, Nad Lazom.
Part ofthe second frieze of
the situla with two women
and a man offering a drink to
dignitaries (cat. no. 48; from
Stare 1955, Pril. 1).



Figure 33. Situla Providence.
Part of the first frieze of the situla
with women offerin a drink
to musicians (from ucke, Frey
1962, Beil. 1).

Figure 34. Bologna, Tomb-a
degli ori. Bronze decorative plate
with a de iction of spinners and
weavers (fiom Kossack 1992,
Fig. 7).
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Figure 35. Montebelluna. A
bronze disc with a depiction
of the goddess Rhaeitia (from
Gambacurta, Capuis 1998,
Fig. 4).

platelet—rattle from Bologna (Fig. 34). In
terms of grave status, these women were of
a prominent rank, probably housekeepers.
As was noted by Biba Terian, the women
on the Bologna rattle are seated on thrones,
which were otherwise almost always

reserved exclusively for males of the highest
rank. Their roles ranged from running the
household economy to serving at ceremonial
rituals.

A different social function is indicated by
the numerous depictions of females with
keys and surrounded by animals (frequently
dogs and birds of prey), which appear on
bronze platelets from Montebelluna in
the Veneto (Fig. 35). These were votive
platelets, dedicated to the most well known
Venetic goddess Rhaeitia. It is probable that
soeeificallv this goddess was depicted on the

27

platelets. The votive gifts in her temples and
dedicatory inscriptions in the ancient Venetic
language show that she was the goddess of
females, maternity, and healing. Biba Terian
has established that certain characteristics of
her titles and attributes (e.g. keys) indicate
that this goddess was kindred to the Greek
goddess Hecate, the goddess of death, the
goddess of passages and crossroads, and also
the goddess of birth. It is possible that such
a goddess was served by priestesses, which
could be indicated by several Venetic and
Soca River valley female graves with rich
grave goods, including bronze or iron keys.

Grave “a” from tumulus II at Preloge below
Magdalenska Gora is one of the richest
female Iron Age graves in Lower Carniola.
In addition to the definitely ascertained
grave goods, it also contained eight fibulae,
bracelets, and numerous glass beads (see
cat. nos. 36—41). The excavation notes also
indicate that the deceased woman buried in
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the grave was unusually tall. The scenes on the with the images on the better known situlae
poorly preserved figural situla from the grave from Vace and Magdalenska Gora (Fig.
have only been partly explicated (Fig. 37), 52—53). This situla also depicts processions
and in terms ofvariety they can be compared with riders and warriors, a boxing match

Figure 56. Magdalenska Cora, l’reloge. Grave goods from grave 2/;1 (cat. nos. 36—41).
L7 L- \— L. L
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Figure 37. Magdalenska Gora,
Preloge. Surface of the situla
from grave 2/a (cat. no. 37; from
Tecco Hvala et al. 2004, Pril. 2).

Figure 38. Novo Mesto,
Ka iteljska njiva. Part of a belt
wit figural scenes from rave
3/12 (cat. no. 43; from ii
1997, Pril. 4).

with dumbbells, and a musician with a lyre.
The third frieze also shows a procession to
the right of plant—eating animals. The situla
also exhibits certain exceptional elements.
Water birds, probably ducks, in the upper
left part of the situla begin the narrative,
and also end it in the last, fourth frieze. An
image of the sun appears in the central part
of the situla, between the two boxers with
dumbbells. The figural situla is thus some
kind of a twin to the other situla from grave
“a” with its depictions of ducks and suns in
the traditional Bronze Age imagery of the
confrontation of the principles of water
and fire, thus indirectly the principles of
life, death, and their mutual intertwining.
The depictions of females are even more
unusual: they are wearing a skirt cut high in
the front, otherwise unknown in Situla Art.
The first woman is in the upper frieze with
a group of men by water with ducks, and
the other two are dancing in front of two

record important moments in the life of this
unusual woman, who managed principles of
life and death, and also the relations between
the traditional (the situla with ducks and
suns) and new values (the figural situla with
four friezes).

The badly damaged bronze belt from Novo
Mesto depicts the act of sexual intercourse
on a couch, apparently surrounded by beasts
of prey, fantastic animals, and large birds
(Fig. 38). This scene is not isolated in the
spectrum of motifs in Situla Art, as similar
depictions are known from the Veneto, and
the Upper Adige valley (Fig. 39—40). It is
significant that the images from Sanzeno
and Montebelluna also depict a scene of
plowing in addition to the sexual act. The
participants in all these scenes are not alone,
instead being surrounded by male or female
servants, or wild animals. The emphasis and
sense for detail in these scenes demonstrates
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Karl Kromer — is reflected to the point that
their coarseness is difficult to surpass. The
impression is that the sexual act depicted
here was not an intimate affair between a
pair of lovers, but rather a component part of
a solemn ceremony, probably related, as the
scenes ofplowing indicate, to the symbolism
of fertility, procreation, and renewal.

The circumstances of the sexual act were
depicted differently on the back of the
mirror from Castelvetro near Modena (Fig.
41), which like Bologna was in the Etruscan
cultural sphere. The sexual act there followed
scenes with a woman and man of high rank,
probably depicting meetings, courtship, and
perhaps the wedding ceremony of the pair.
The special features of the representations
from Castelvetro indicate that in this case
they depicted intimate acts between two
individuals of high rank. In contrast, the
scenes of sexual congress from the Venetic
and Rhaetian regions and also from Lower
Carniola to an emphasized extent feature
naked sexuality as a public activity.

The damaged belt buckle from Brezje near
Trebelno depicts the sexual act between
a woman sitting on a throne and a man
kneeling before her (Fig. 42). The legs of
another woman and the hem of the clothing
of another man can be seen on the right
edge of the first fragment of the buckle — the
remains of a mirror image of the first pair.
From the significant turning of the head

of the kneeling man, the impression is that
the men are competing in performing the
sexual act. A different interpretation of this
enigmatic scene was offered by Biba Terzan.
Her considerations were concentrated on the
surprising fact that the woman, who has an
apparently passive role in sexual intercourse,
was sitting, and on a throne, on which
otherwise only men of the highest rank sat
in all the depictions in Situla Art throughout
the entire Venetic and Lower Carniolan area.
The belt buckle is quite badly damaged, and
hence comprehending individual motifs is
almost impossible, but it is certain that in
the following recognizable scene the male
sitting on the throne has identical attire as in
the previous scene with the sexual act. The

Figure 39. Sanzeno. Part of a
bronze situla depicting the act of
sexual intercourse an plowin
(from Lucke, Frey 1962, T. 67 .

Figure 40. Montebelluna.
The surface of a bronze coffer
depicting the act of sexual
intercourse and plowing (from
Capuis, Ruta Serafini 1996,
Fig. 6).
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Figure 41. Modena — Castelvetro.
The back of a bronze mirror with
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a love scene (from Lucke, Frey
1962, T. 21).

Figure 42. Brezje pri Trebelnem.
Part of a belt buckle with a motif
of sexual intercourse from
1/1 (cat. no. 42; from Bart
1999, Abb. 1).
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explanation was presented that it was the
same man in both scenes, a pretender to
the throne, who was evidently successful in
his efforts. He thus would have received the
throne in alliance with the female aristocrat,
the daughter or widow of the previous ruler.

If this explanation is considered valid, it
offers an interesting insight into the specific
role of females in the Hallstatt community
at Brezj'e: the highest, ruling rank was
inherited through women. The conclusion
is indicated that Hallstatt women in Lower
Carniola — those from the most important
families — played at least in certain cases a
significant political role.
Hunting is a frequent motif both on situlae
and belt buckles. The depiction of hunters
on horseback hunting a hind with spears is
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(Fig. 43). Kneeling archers aiming at deer
are more commonly depicted, as on the
situla from Novo Mesto and the belt buckle
from Molnik (Fig. 44—45). The details of
both scenes are also similar: a large hunting
dog sits behind the archer, while the deer
is surrounded by plant motifs signifying a
forest. Naturally it is surprising that both the
archer and the hunted animal, and sometimes
even the hunting dog and forest motif
were depicted on such chronologically and
spatially distant objects such as cylinder seals
from Crete and from Assur in Mesopotamia
(Fig. 46—47). These were Bronze Age objects,
some seven hundred and more years older
than the Lower Carniolan depictions.
Closer in terms of period, but equally
distant geographically is the hunting scene
on the platter from Preneste in Latium (Fig.
48). The impression is that all these cited
scenes depict a similar story. Perhaps such an
extensive chronological span throughout so
widespread an area indicates the depiction
of the same or related legends. Perhaps
the thesis of Alexandrine Eibner is correct,
that the surprisingly similar motifs indicate

a uniform idea as the background to the
hunting scenes: hunting was one of the main
activities of the Chieftains and rulers of the
Bronze and Iron Ages in the Mediterranean
and its hinterland. With it they expressed
their power and authority. At the same time,
the standard imagery of hunting composed
in this manner represents the intervention of
man and civilization (ruler — hunter) in the
wilds ofnature (the forest), and mastery over
it (the death of the wild animal). The central
position occupied in these scenes by a tree
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Figure 44. Novo Mesto, Kapireljska njiva. The surface of the figurally decorated situla from grave 3/ 12 (car. no. 44; from Krii 1997, Pril. 3).

Figure 45. Molnik. A rectangular belt buckle with a hunting scene From grave 3/10 (cat. no. 45; from Pué 1991).
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Figure 46. Crete, Knossos.
Depiction on an ivory Bronze
A e cylinder seal (from Bloedow
2003, Fig. 5).

Figure 47. Assur. Depiction on
a cylinder seal, 15L“ century BC
(from Miiller—Karpe 1980, T.
108: 10).

Figure 48. Preneste (Palestrina),
the Bernardini rave. Part of a
gold and silver hoenician latter
with a hunting scene. First alf
of the 7‘h century BC (from Naso
2000, 126).
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stands symbolically for the tree of life, with
life (the archer) on one side, and death (the
captured animal) on the other side.

To what extent did the Iron Age inhabitants
of Lower Carniola adapt the world around
themselves and tame it? We know that
agriculture and stockbreedingwere practiced,
probably in the immediate vicinity of the
fortified hillforts. These two activities,
together with the development of iron
metallurgy, which required large quantities
of wood for charcoal, certainly resulted in
extensive open landscapes without woods.
Roads ran through them, but until recently
we did not know their exact form. However,
a startling discovery was made in 2002 of
a road under the Roman period settlement
at Poiarnice near Novo Mesto (Fig. 49).
The road was around 3 m wide, paved with
stone, and bordered by large curbstones. It
is difficult to date it directly, as only a few
prehistoric pottery fragments were found
on it. It is significant that it was discovered
deep below a Roman Villa rustica, from
which it was separated by a thick alluvial
deposit. The structures of this Roman
period settlement were oriented parallel to

the line of the Roman state road, which had
a diflferent direction than the prehistoric
one. Direct elements supporting a dating
to the Hallstatt period are otherwise scarce.

__~-'

Given the stratigraphic position and the fact
that its orientation indicates a connection
between the major Hallstatt centers at Vinji
vrh near Smarjeta and at Marof above Novo
Mesto, the excavators are justifiably inclined
to a date in this period. This discovery
thus shows that at least short distances
were evidently connected by monumental
roads, comparable to the most attractive
contemporary Etruscan thoroughfares, the
predecessors of the famous Roman roads.

The depictions ofvehicles on the situlae thus
become more understandable. They were
most often two-wheeled, while the situla
from Novo Mesto (Fig. 44) depicts a four-
wheeled wagon, which is a rarity among the
Situla Art motifs. On all such situlae, the
vehicles are part of ceremonial processions,
further composed of mounted warriors
and the occasional warrior on foot. The
vehicles were evidently intended only for the
uppermost class. The two—wheeled vehicles
with a standing driver and passenger, such
m. a...“ “LN“... A“ .1.“ Haul“. LL“... KAY... “”1



34

Figure 49. Pozarnice pri Druzinski vasi. Remains of the monumental
prehistoric road between Vinji vrh near Smarjeta and Novo Mesto.

Dolenjske Toplice (Fig. 50-52), have firm
analogies among Etruscan examples. They
are suggested to represent war chariots. The
vehicles depicted with a seated driver and
passenger from Vace and Novo Mesto in
terms ofthe form and the decorative elements
are related to the Central European wagons,
and the artistically worked sides and other
elements indicate that they were probably
intended for ceremonial processions.

The Vace Situla is rightfully held to be the
most beautiful example of Situla Art from
Slovenia, as well as the most important artistic
product from the prehistoric period (Fig. 52
and 90). In terms of the number and variety
of the depicted images, it can be compared
only with the more poorly preserved situlae
from Magdalenska Gora (Fig. 57 and 53)
and from Dolenjske Toplice (Fig. 50—51).
The scenes in the three friezes are organized
in a similar manner on all these situlae.
The motifs and their arrangement are not
coincidental, rather they resulted from strict
rules of imagery, probably related to the
uniform message borne by the situlae. The
first frieze on the Vace situla depicts a solemn
procession with vehicles and riders. This was
a procession of men of high rank, among
whom the seated man in the chariot with
a Phrygian cap and undecorated clothing
was apparently the supreme leader. The
second frieze depicts three separate scenes,
showing the same man being installed in
office or performing the tasks of a ruler
— he is depicted holding a double scepter,
receiving ceremonial drink, and observing a
boxing duel with dumbbells. The clothing
and headgear indicate at least four groups of
men separated according to rank: the ruler,
followed by his first companion (possible
heir or co—ruler), also in a Phrygian cap, but

Figure 50. Dolenjske To lice.
The surface of the figura ly
decorated situla from grave 2/25
(cat. no. 47; from Terzan 1976,
Pril. 3).



Figure 52. Vace, Nad Lazom. The
surface of the fi urally decorated
situla (cat. no.
1955, Pril. 1).

8; from State
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Figure 51. Dolenjske Toplice. Part of the situla from grave 2/23 with a depiction ofa wagon (cat. no. 47).

with decorated clothing. These two are the
only ones who sit on thrones on both the
situla from Vace and that from Magdalenska
Gora (Fig. 53). This is followed by a large
group of men of high rank with oval caps.
Judging from the first frieze, these were
warriors, on foot and mounted. The lowest
rank on both situlae is represented by bare—
headed male servants ofl:ering drink.

The scene on the third frieze is distinct from
the narrative of the upper friezes. On both
situlae, and indeed on most examples from
this period, the scene consists of a procession
heading right of wild animals — mountain—
goats and deer, followed on the Vace situla
by a dreadful beast, probably a wolf, with a
human leg in its muzzle. A pair of birds of
prey is also depicted on each of the situlae,



while the one from Magdalenska Gora also
has four ducks, a combination similar to
that on the last frieze of the second situla
from Magdalenska Gora (Fig. 37). This
is reminiscent of similar positions and

directions of animal processions on the
early products of Phoenician and Etruscan
workshops in the Orientalizing period of the
7th century BC (Fig. 1920).

Thus the animals and their direction, as well
as the bird—of-prey on the back of two of
the hinds show the way to the underworld,
to death. The contents of the third frieze
on the Vace situla were evidently closely
connected to Etruscan, and in general Italic,
conceptions. This is also shown by the motif
of the wild beast swallowing a human leg,
which has the best analogies in the Etruscan
region (Fig. 54; cf. also the back of the couch
with the musician on Fig. 56: 1).

The upper frieze on the situla from
Magdalenska Gora partly differs from that
on the situla from Vace (Fig. 53). It also
depicts a procession, this time of men with
double staffs and axes, and animals, among
which deer and mountain—goats can be
recognized. The scene becomes clearer in the
second frieze, where another animal — and
given the similarities with the situla from
Vace this was a ram —— is being driven by two

evidently a sacrificial animal, and the same is
also true for the animals in the upper frieze.
The man in the oval cap in front of the ram,
with undecorated clothing and an axe, thus
represents, on the situla from Vace as well as
the situla from Magdalenska Gora, a priest
performing a ritual sacrifice. Among the men
with oval caps, he evidently had the highest

Figure 53. Magdalenska Gora,
Prelooe. The surface of the
figur' y decorated situla from
grave 13/55 (cat. no. 49; from

ucke, Frey 1962, T. 68).

Figure 54. The motif ofa beast
of prey swallowing a human leg.
1 — Veii (southern Etruria); 2
— Bolo na (Certosa); 3 — Vaée
(from rey 1981, Abb. 8—10).



Figure 55. Selected scenes of
boxing matches with dumbbells.
1 —the Providence situla; 2 —
Kuffarn; 3 — Bologna (Arnoaldi).
5‘h-4‘h centuries BC (from Lucke,
Frey 1962, T. 63, 75, Beil. 1).
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position, as on the situla from Vace he was
a passenger in the first vehicle, and was also
depicted on both situlae as performing an
enigmatic ceremony next to a large footed
vessel.

The sequence of scenes in the second frieze
is similar to that on the Vace situla, with
only a few important differences as follows:
on the right side, in place of the duel with
dumbbells, an additional drinking ceremony
was depicted, followed by the scene with the
ram, and then the investiture of a man in
a Phrygian cap with decorated clothing. As
this scene with a man with a scepter was a
mirror image of the left side of the second
frieze with a man in undecorated clothing
with a scepter, the impression cannot be
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Gora depicted the transition of power from
a previous ruler (the man with the scepter
on the left side of the second frieze) to the
new ruler, previously the heir (the man with
the scepter on the right side of the second
frieze). From the numerous and exceptional
grave goods in grave 13/55 from Preloge
below Magdalenska Gora (cf. cat. no. 49),
it can be concluded that the situla was the
property of a powerful lord, and hence it
is likely that one of the depicted rulers was
the deceased individual, who took the situla
with him to his grave.

Justifiably it can be concluded that the
situlae from Vace and Magdalenska Gora
depict selected events from the life of famous
rulers, those events for which the ruler was
enthroned, for distinction in the fields of
battle, hunting, boxing, music, and others.
In that sense, the scenes on the situlae can be
compared to a certain extent with depictions
of rulers in the Etruscan and Near Eastern
civilizations. Significant contents of some of
the depictions in royal palaces there or reliefs
and paintings in grave vaults are represented
by celebrations of the famous deeds of rulers.
These scenes are thus some type of alibi and
argument for the legitimacy of the ruler and
his powers.

In the cultural environs of Situla Art
extending from Bologna to the Danube
the standards of depicting specific motifs,
such as dueling with dumbbells or musical
contests, are very similar. Dueling with
dumbbells was evidently a refined sport, the
aim of which was not to crudely battle, but
to knock the dumbbells out of the hands
of the opponent (Fig. 55 and 57). The
helmet or valuable vessel shown between
the duelers was the trophy intended for
the victor. Only rarely were musicians with
pipes depicted in processions, such as on
the situla from Welzelach in the Tyrol (Fig.
56:3). More often the musicians sat opposite
one another, whether both with reed pipes
or with a combination of pipes and lyre
(cf. Fig. 37 and 56). As is indicated by the
duelers with dumbbells in the background
of both musicians on the Certosa situla
n h I 11—” p/4\ 1 1 I
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contrasting depictions of musicians are
to be understood as competitions as well.
Such motifs are fairly similar throughout
the entire area where examples of Situla
Art appeared. Special elements in clorhing
and headgear and a specific content to the
narration featured in the situlae from Vace
and Magdalenska Gora clearly show that
the situla depictions from that time had
their own “Lower Carniolan” signature,
and that they were thus the product of local
workshops and the result of specific social
relations in the autochthonic communities
of this region.

The world depicted by the scenes on the
belt buckles and situlae is a primarily male
world, a world of boasting and rivalry. In
that sense, the most direct narrative scene is
depicted on the belt buckle from Vace (Fig.
58:1). Mounted warriors are shown in the
midst of a battle for life and death. Spears
had already been thrown, and they were
evidently preparing for hand—to—hand battle.
The first remained armed with an axe, while
the other had yet another spear. Warriors
on foot to the side give the appearance of
shield—bearers to each rider, while the fifth
man, an unarmed dignitary with a wide—
brimmed hat, is depicted oddly. He is shown
turned away from this strained scene, as if he
does not want to see it. Was this individual
perhaps closely connected to one of the
duelers? Specifically this man, who “disturbs”
the usual standard form and symmetry of
the scene, along with several other unusual
details, allows an explanation that the belt
buckle from Vace may in fact depict some
actual event, whether real or mythical. Several
other additional details attract attention

'1"i.

gummy,”

in this unusual scene, which more clearly
delineate the framework of the story. The
long hair of the rider on the left is unusual,
as is the very fact that he is bareheaded. As
from the other depictions it is clear that only
unfree men or at least those of lower status
have uncovered heads, this should probably
be explained as showing that the mounted
warrior on the left had lost his helmet in
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Figure 56. Selected scenes of
musicians with a reedapipe or
lyre. 1- Bologna (Certosa); 2
— Providence; 3 — Welzelach
(from Lucke, Frey 1962, T. 64,
76, Beil. l).
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Figure 58. Motifs of riders and
men with broad—brimmed hats: 1
—Vaée. Rectangular belt buckle
(cat. no. 51); 2 — Bologna,
Certosa. Part of the first and
second Friezes of the situla (from
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the duel. Further, the horses depicted on
situla scenes in Lower Carniola always have
short clipped manes, and hence the long
mane on the horse on the right on the belt
buckle from Vace is quite surprising (cf. Fig.
50, 52, 57, and 58). It is comparable to the
manes of horses depicted on the situla from
Bologna (Fig. 58:2). The mounted warriors
on this situla also have helmets without the
usual crests, as does the mounted warrior
to the right on the belt buckle from Vace.
It is additionally significant that the above—
mentioned man on the right side of the belt
buckle was depicted wearing a hat with an
extremely wide brim, which are unknown in
the situla scenes from Lower Carniola. Their
depictions are mainly known from the Este
and Bologna situlae (Fig. 58:2).

Does the belt buckle from Vace in fact
show a duel between an Etruscan or Venetic
immigrant, accompanied by a dignitary
in a hat, and Lower Carniolan warrior?
If the swastika brand on the thigh of the
left, or “Lower Carniolan” horse could be
understood as an additional identification
marker, this thesis might well be confirmed,
as swastikas were a frequent symbol in
Hallstatt Lower Carniola, such as on the
pottery vessels from Smarjeta, Dolenjske
Toplice, and Novo Mesto. The fact that
owners branded their best riding horses
along the northern edges of the Adriatic in
the pre—Roman period, as is cited in written
sources (see the quotation from Strabo on
the page 41), could represent additional
support for such a hypothesis. For the Iron
Age inhabitants ofVace, the above scene, no
matter how concisely depicted, must have
signified an association with some story that
was important to them. Whether this was a
legend, some composite part of their clan or
broader identitv. or even perhaps an actual

event that marked the famous deeds of the
deceased remains an open question.

The scene on the belt buckle from Sticna can
be considered startling (Fig. 59). It depicts
a procession of fifteen men and a woman.
All are turned to the right towards a large
seated dog or wolf. The direction of the
procession, the wolf, and the large cattle
horns on one side and menacing birds of
prey on the other, according to the opinion
of Biba Terian all indicate that this was a
funeral procession. If the spear, axe, and
double—axe carried by the second, ninth,
and eleventh men in the procession are
considered grave goods for the deceased, we
can also ask was the woman at the end of
the procession a sacrificial victim, meant to
go in the grave together with the deceased?
The frequent double burials of a male and
a female in the Lower Carniolan Hallstatt
graves, as well as mentions of the sacrifice
of wives at the deaths of important leaders
in the works of contemporary Greek writers
might well indicate an afirmative answer to
this question. Herodotus, for instance, cited
the unusual customs among the peoples
who lived north of the Crestonaeans, i.e. in
present day Macedonia and more northern
areas:

Yhe trihes who live ahove the Crestonaeans ohserve the
following customs. Each man among them has several
wives; and no sooner does a man die than a sharp contest
ensues among the wives upon the question which ofthem
all the hushana’ lovea' most tenderly; thefriends ofeach
eagerly pleaa’ on her hehalfi anal she to whom the honour
is aa’jua’gea’, afier receiving the praises hoth ofmen ana’
women, is slain over the grave hy the hand ofher next of
kin, and then huriea’ with her hushana’.
Herodotus, The Histories, V, 5 (translated by G.
Rawlinsnn)-

Figure 59. Stiéna. A rectangular
be t buckle with a scene of a
funerary procession (cat. no. 52).



The Late Images

Aquileia, which is the nearest to the head [ofthe
gulf], wasfounded by the Romans, to keep in check
the barbarians dwelling higher up. You may navigate
transport ships to it up the river Natisonefor more than
sixty stadia. Yhis is the trading city with the nations
ofIllyrians who dwell round the Danube. Some deal
in marine merchandise, and carry in wagons wine in
wooden cas/es and oil, and others exchange slaves, cattle,
and hides. Aquileia is beyond the limits ofthe Veneti,
their country being bounded by a river whichflows
from the mountains ofthe Alps, and is navigablefor a
distance of1200 stadia, asfar as the city ofNoreia near
to where Cnaus Carbo was defeated in his attack upon
the Cimbrians. Yhis place containsfine stationsfor gold
washing and iron—works. At the very head ofthe Adriatic
is the Timavum, a temple consecrated to Diomedes,
worthy ofnotice. For it contains a harbour and afine
grove, with seven springs offiesh water, whichfall into
the sea in a broad, deep river...

However, some have narrated that honours arepaid to
Diomedes amongst the Veneti, and that they sacrifice to
him a white horse; two groves are likewisepointed out,
one [sacred] to the Argian Hera, and the other to the
AEtolian Artemis. Yhey also have, as we might expect,
legends concerning these groves; for instance, that the
wild beasts in them grow tame, that the deer herd with
wolves, and they suflbr men to approach and stroke them;
and that when pursued by dogs, as soon as they have
reached these groves, the dogs no longerpursue them.
They say, too, that a certain person, well knownfor the
fizcility with which he ofiered himselfas a pledgefor
others, being bantered on this subject by some hunters
who came up with him having a wolfin leash, they said
in jest, that ifhe would becomepledgefor the wolfand
payfor the damage he might do, they would loose the
bonds. To this the man consented, and they let loose the
wolfi who gave chase to a herd ofhorses unbranded, and
drove them into the stable ofthe person who had become
pledgefor him. Yhe man accepted the gift, branded the
horses with [the representation of] a wolf and named
them Lucophori. Yhey were distinguished ratherfor their
swifiness than gracefulness. His heirs leept the same brand
and the same namefor this race ofhorses, and made it a
rule never to part with a single mare, in order that they

remarked, this [ragefor] horse—breeding has entirely
ceased...
Strabo, Geography V, 1,8 and 1,9 (translated by
Hamilton 8: Falconer).

The situlae that are dated on the basis ofother
grave goods to a later period, i.e. to the end of
the 5 ‘h centuryand transition to the 4th century
BC, have much more modest narratives in
comparison to the earlier examples. As a
rule, the only remaining figural frieze was
luxuriously bordered by precisely engraved
and embossed geometric motifs. The figural
frieze depicted processions of plant—eating
animals, most often deer and hinds, such as
on the situla from Valiéna vas (Fig. 60), and
occasionally also mountain goats and other
horned animals, such as on the situla from
Novo Mesto (Fig. 61). Only rarely would
they be accompanied by individual human
figures, such as on the situla from Vace now
in the Ashmolean Museum in Oxford (Fig.
109). The depiction on the situla from Novo
Mesto (cat. no. 61) is exceptional (Fig. 63):
a procession to the right of three riders and
four attendants leading horses by their reins.
The last horse was loaded with bags or skins,
indicating that this was a trade caravan.

According to certain indicators, the contacts
of Lower Carniola with early Celtic
Central Europe intensified in this period.
Certain elements of attire, decoration, and
weaponry arrived from this region, and
simultaneously, almost all contacts ceased
with the Mediterranean — Etruscan and
Greek centers. In a certain manner, it is
unusual that the trade caravan shown on
the situla comes from a period that is not
characterized by luxurious Mediterranean
imported objects. Perhaps this was meant
to express the consciousness of the Iron Age
inhabitants ofLower Carniola that trade was
one of the main generators of prosperity.
Perhaps it is more likely that the situla with
this scene was taken by the deceased lord to
his grave to mark his famous expeditions.
This situla, together with one other (Fig.
62), comes from grave 4/3 at Kandija in
Novo Mesto, which is also otherwise one



Figure 60. ValiC‘na vas. Situln with a figural fricgc (cat. no. 58).



the exceptional wealth and quantity of the
grave goods, attention is attracted by the fact
that the aristocrat was buried together with
his wife. This double grave can probably also
be considered to represent the sacrifice and
burial of a person close to the deceased.

What can we say about the latest examples
of Situla Art? From the objects that can
be dated, it is possible on the one hand
to perceive a great impoverishment in the
variety of motifs, which primarily depict
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only animals, and on the other hand, the
metal—working craftsmen depicted these
scenes only on situlae. In addition to these,
zoomorphic motifs were incised only into
one belt buckle from Magdalenska Gora
(Fig. 119). In terms of content, it would be
difficult to attribute a concrete story or desire
for a specific narration to such a limited
selection of animal processions, as had
been characteristic for the classical period
when Situla Art flourished. In the classical
period, certain rules of representation were

Figure 61. Novo Mesto, Kandija. Situla with a figural frieze from grave 2/6 (cat. no. 59).
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Figure 62. Novo Mesto, Kandija. Surface of the first figurally decorated situla from grave 4/3 (cat. no. 60; from Knez 1986, Pril. 2).

respected, and hence the animal processions
on the lower friezes of situlae functionally
supplemented the narrative of the upper
ones, in which elements such as depictions
of birds—of—prey, wild beasts, and even the
direction of the processions were significant.
In the later period at the transition from the
5th to the 4th centuries BC, this was no longer
the case. Everything indicates that Situla
Art fell into a certain mannerism, a kind of
decorativeness, where the desire for luxurious
ornamentation was more important than the
symbolic content itself. Perhaps this reflects
a nostalgic remembrance of older days, of
the famous past, which only the rare figural
representations could even come close to,
but no longer achieve.

It is possible in this manner to evaluate the later
stage of Situla Art in relation to the previous
period. Nonetheless, the later period ofsitula
production in Lower Carniola should also

other contemporary centers of Situla Art. In
this sense it should be noted that the latest
situlae of the Lower Carniolan cultural circle
—— despite their paucity of motif and content
— are exceptional throughout the entire area
where examples of Situla Art appeared. It
has already been noted for the situlae from
the previous period, such as those from Vace
and Magdalenska Gora (Fig. 52—53), that
they exhibited a specific Lower Carniolan
character, both in terms of technique and
content, whichis even more evident for the
situlae from the later phase. This was the
time when Situla Art also declined in the
Veneto and Bologna regions. There as well,
with rare exceptions, such as bronze platelets
with individual figures oHered as votive
gifts in Venetic temples, such a manner of
representation died off in the 4th century BC.
Surprising stylistic similarities are exhibited
by exceptional situlae from very distant sites:
Bologna (Arnoaldi) and Kuffarn in Lower
. . T n . I >. _ _.
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the only region where in the period around
400 BC an original and sufficiently plentiful
situla style can still be found.

In the last generations of the existence of the
Lower Carniolan Hallstatt Culture in the
period at the end ofthe 4th century BC, Situla
Art can no longer be detected. This period is
also characterized by an exceptionally small
amount of graves with rich grave goods that
would denote socially powerful aristocrats
or a general state ofprosperity that would be
reflected by prestigious or imported objects.
Male graves with weapons are frequent in this
period, which probably indicates turbulent,
brutal times. A new age with new tastes was
coming. The Celts were arriving with their
interwoven symbolism ofLa Tene decoration.
A new age began, the Late Iron Age.

How then can we evaluate the heritage of
Iron Age Situla Art? It undoubtedly de—

1 l I 1' 0

Figure 63. Novo Mesto, Kandija. Surface of the second figurally decorated situla from grave 4/3 (cat. no. 61; from Knez 1986, Pril. 3).

Etruscan, models of motif and form, and
through close contacts with the centers of
the Veneti in the northern Adriatic. The
similar manner of depiction and motifs on
the situla examples might indicate a common
school of “toreutics” or decorative metal
working, and perhaps even travelling master
craftsmen who filled the orders of local
leaders throughout a broad area. Nonetheless,
Situla Art acquired its own distinct form of
creative expression in Lower Carniola and
developed here in an independent manner.
Its monuments, particularly from the period
of the very apex of its development, as well
as those from the later period, have their very
own Lower Carniolan character. The main
meaning of Situla Art for viewers today is
that through its original and Vivid images it
reveals numerous aspects of the lives of our
prehistoric ancestors, which otherwise even
the best investigations of prehistoric sites
and archaeological finds cannot offer.
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Figure 64. The sites of discovery of examples of Situla Art in Slovenia.
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Figure 65. Cat. no. 20 (from Kromer,
Gabrovec 1962. Y41: 1).



Figure 66. Cat. no. 21 (from
Tecco Hvala et al. 2004, T. 1: 1).

Figure 67. Cat. no. 21. The
earliest illustration of the
fragment of helmet from rave
4/1 from the year 1883 ( rom
Tecco Hvala et al. 2004, SI. 15).
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Reconstructed military equipment of a
Lower Carniolan warrior (Figure 7)

Bronze double—crested helmet,
Magdalenska Gora. Height 22 cm.
Bronze two—part armour, Novo Mesto.
Height 51 cm.
Iron shield boss, Novo Mesto. Length
29.5 cm.
Iron spearheads, Vace. Length 36 cm
and 57 cm.
Iron socketed axe, Vaée. Length 18 cm.
Bronze horse fittings, Novo Mesto.
Diameter of the decorative platelets to
10 cm.
From various graves.
Date: 7th — 6th centuries BC.
Narodni muzej Slovenije, Ljubljana,
inv. nos. P 4284, P 10485, P 10487, P
8, P 9, P 31, P 6349.
Bibliography: Stare 1955, 18 f., T. 11,
13; Gabrovec 1960; Gustin, Terzan
1975; Tecco Hvala et al. 2004, 30,
T. 11.
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Stiéna, Grize, cremation grave with a
decorated situla lid (Figures 11, 12, 13,
and 65)

7. Bronze pail — urn. Height 84 cm.
8. Three large bellied pottery vessels.

Height 31, 41, and 43 cm.
9. Three pottery situlae. Height 24.5,

26.5, and 27 cm.
10. Small pottery dish. Diameter 24.5 cm.
11. Pottery bowl with an elongated handle.

Height 17.6 cm.
12. Pottery cup with an elongated handle.

Height 8.6 cm.
13. Wooden cup with an elongated handle.

Height 5.2 cm.
14. Imported pottery wine jug — oinochoe.

Height 22.6 cm.
15. Fragments of two iron spearheads.

Length to 9.6 cm.
16. Iron socketed axe. Length 20 cm.
17. Iron knife. Length 7.7 cm.
18. Parts of horse fittings (remains of an

iron bridle and bronze strap dividers).
Length to 5 cm.

19. Bronze circlets and pendants. Diameter
to 3.2 cm.

20. Situla with a spirally twisted handle
and a lid. The lid with a calyx—shaped
handle has a circular figural frieze with
a procession of four mountain—goats.
Height of the situla 27.5 cm; diameter
of the lid 21 cm.
Date: end of the 7th century BC.
Narodni muzej Slovenije, Ljubljana,
inv. no. P 6948/1—36.
Bibliography: Stare 1955a, 148, Pril.
6; Kromer, Gabrovec 1962, Y 41;
Umetnost 1962, 80, T. 6; Frey 1969,
102, T. 54—55; Turk 2004, 642 f.

Magdalenska Gora, Laséik, cremation
grave 4/1 (Figures 16, 17, 66, and 67)

21. Fragment of a composite helmet with
a brim and continuation of the dome.
The brim has a plaited decoration, and
the dome depictions of two warriors,
each with a helmet, spear, and shield.
Between them is a floral motif. Part of
a leg on the right and a spear—butt on
flan loft- orlrro n1: i-Lo rrnnmnhl- :nrlinni-o
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Figure 68. Cat. no. 24.

a procession of at least four warriors.
Length 15 cm.

22. Bronze nodular bow fibula with two
bronze pendant bracelets. Length 14
cm.

23. Bronze pail — urn. Height 55 cm.
According to the excavation records,
amber beads were also found in the
grave. ‘
Date: second half of the 7th century BC.
Narodni muzej Slovenije, Ljubljana,
inv. nos. P 2950, P 2953, P 2993.
Bibliography: Kromer, Gabrovec 1962,
Y42; Frey 1969, 102 E, T. 58; Egg
1980; Tecco Hvala et al. 2004, 19, T. 1,
Pril. 12B.

broken during its period of use, and was
repaired with iron rivets. Length 32.5 cm.
Other grave goods: a rich grave of a
man with a horse. The grave goods
included a bronze tvvo—crested helmet, a
small bronze cauldron, iron spearheads,
and an iron socketed axe, 85 bronze
arrowheads, horse fittings, and
numerous pieces of jewellery.
Date: end of the 6th or beginning of the
5th century BC.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. no. 22083.
Bibliography: Kromer, Gabrovec 1962,
Y 43; Umetnost 1962, 90, T. 22; Frey
1969, 109 f, T. 82; Tecco Hvala et al.
2004, 35 f, T. 24: 3.

Magdalenska Gora, Preloge, grave 2/13
(Figures 28 and 68)

24. Rectangular belt buckle, attached to
an iron base. It was decorated along
the edges with hammered points and
dots, with a depiction of five winged
monsters in the center. Three are
completely preserved, and two only
partially. The central one has a human
head (sphinx), while the others were
animals (griffons). The buckle was

Magdalenska Gora, Preloge, grave 13/1 17 Figure 69. Cat. no. 25.
(Figures 21 and 69)

25. Six cylindrical earrings. They are
decorated with hammered lines
of dots and protrusions, and also
with zoomorphic motifs. Lines and
embossing were used to depict cats,
while impressed points were used for
rabbits. Diameter to 2.4 cm.
Grave goods: two bronze anklets and
bracelets, a bronze fibula with a cross—



Figure 71. Cat. no. 27.

Figure 70. Cat. no. 26.

bow axle, a bronze boat—shaped fibula,
two bronze banded fibulae, numerous
amber and glass beads, and gold foil.
Ten bronze earrings lay next to the
right knee of the skeleton (six of them
described above), four bronze bracelets
and two bronze anklets.
Date: end of the 6th or beginning of the
5th century BC.
Préihistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. nos. 27784, 27785, 27787.
Bibliography: Tecco Hvala et al. 2004,
71 f, T. 105: 1—4, 7—8.

Brezje pri Trebelnem, grave 13/8 (Figures
22 and 70)

26. A belt buckle with a hook, composed
of four parts that were originally
sections of two different rectangular belt
buckles. The object was repaired during
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its period of use, i.e. re—rivetted. The
fragments of the first buckle depicted
herbivorous animals with curved horns
(“antelopes”), beasts of prey, and a large
bird on the spine of a beast of prey.
The fragments of the other buckle are
connected, with the depiction of a deer.
Length 7.5 cm.
Other grave goods: a bronze rectangular
belt buckle with incised geometric
decoration, bronze belt mounts, an iron
socketed axe, two iron spearheads, two
bronze Certosa fibulae with a crossbow
axle and chain—links, a pottery dish, and
additional pottery vessels.
Date: end of the 6th or beginning of the
5th century BC.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. no. 34125.
Bibliography: Kromer 1959, 68, T.
36—37; Lucke, Frey 1962, 70 10., T. 32;
Barth 1999, 58, Abb. 2.

Vace, belt buckle (Figures 24 and 71)

27. A rectangular belt buckle with a hook.
Along the edges and between the friezes
is a decoration of embossed lines of
points and protrusions. Each of the
two friezes depicted an incised and
embossed figure of a rabbit with its
head turned back, a bird, and another
rabbit. Spiral tendrils hang from the
mouths (or beaks) of each. Length
17.2 cm.
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Other grave goods: the skeleton grave
also contained a bronze double—crested
helmet, two iron spearheads, an iron
socketed axe, a bronze pin, a bronze
Certosa fibula, an iron knife, and three
pottery vessels.
Date: end of the 6th or beginning of the
5th century BC.
Narodni muzej Slovenije, Ljubljana,
inV. no. P 80.
Bibliography: Umetnost 1962, 90 E, T.
22; Frey 1969, 110, T. 82; Vuga 1982,
51. 6.

Vace, belt buckle (Figure 72)

28. A narrow rectangular belt buckle with
a hook. The buckle is decorated along
the edge by a line of embossed points
that frame the central motif. This is

Figure 74. Cat. no. 30.

composed of a stylized duck, two facing Figure 72. Cat. no. 2?.
dogs barking, a dog barking at a cat, Flgm 73.01pm”
and a swan. Length 20.2 cm.
The specific grave context is unknown.
Date: 6‘h — 5‘h centuries BC.
Narodni muzej Slovenije, Ljubljana,
inV. no. P 75.
Bibliography: Stare 1955, 30, T. 45: 1.

Vace, earring (Figure 73)

29. A damaged cylindrical earring with a
hook. It is decorated along the edges
with tiny lines of embossed points
framing the central motif of a rabbit,
made with tiny hammered points. The
paws, eye, and haunch were emphasized
with larger points. Length 3 cm.
The specific grave context is unknown.
Date: 6‘h — 5"h centuries BC.
Narodni muzej Slovenije, Ljubljana,
inV. no. P 9986.
Bibliography: Stare 1955, 40, T. 59: 27.
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goats headed to the right, and an
unidentified beast of prey going to the
left, following some four—legged animal.
Length 40 cm.
The specific grave context is unknown.
Date: 6th — 5‘h centuries BC.
Narodni muzej Slovenije, Ljubljana,
inv. no. P 2.
Bibliography: Stare 1955, 14, T. 1;
Umetnost 1962, 112 f., T. 47.

Magdalenska Gora, Preloge, grave 2/p
(Figures 31, 75, and 76)

)-
dFigure 75. Cat. no. 3 . . . 0

31. A c1bor1um With a figurally decorated
lid. The ciborium has two horizontal
handles, is vertically ribbed, and
additionally decorated with horizontal
ribs and geometric incisions. The lid
with a calyx—shaped handle has a poorly
preserved figural frieze. The preserved
scenes include a procession of a woman
with a group of men and two horses,
a ruler on a throne with a long scepter
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with a cleft end, and a boxing match
with dumbbells, with a helmet as the
victory trophy. A bird is depicted next
to the right—hand dueler. Height 26.5
cm.
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32. Two bronze hollow bracelets with
inserted terminals, decorated with tiny
incisions. Diameter 9.5 and 9.6 cm.
The other grave goods from this
skeleton grave are known only from
the excavation report: a bronze anklet,
amber beads, and a pottery vessel.
Date: end of the 6th or beginning of the
5th century BC.
Narodni muzej Slovenije, Ljubljana,
inv. nos. P 4282, P 4056, P 4057.
Bibliography: Stare 1955a, 150, T. 20,

Vace, sword in a scabbard (Figures 3, 23, Pril. 5; Umetnost 1962, 101, T. 34;
and 74) Lucke, Frey 1962, 73 f., T. 39—41;Tecco

Hvala et al. 2004, 32, T. 14C, Pril. 5,
30. A badly damaged iron sword with 10—1 1.

a fragmentarily preserved bronze
scabbard. The sword is single—bladed Magdalenska Gora, Preloge, grave 2/b
and curved. Both sides of the scabbard (Figures 77, 78, and 79)
are decorated with tiny non—uniform
incisions. On one side of the scabbard 33. A damaged situla with a figural frieze
are depictions of four horses running in the upper part. The frieze depicts a

Figure 76. Cat. no. 31 (from . . .Tecco Hvala 6, al. 2004, Pril, 5), to the left, on the other two mountain— processron of fourteen male figures wrth



broad brimmed hats, and two horses 34. A damaged iron spit. Length 45.7 cm.
that two of the men lead by their reins. 35. Two bronze crossbow fibulae with a
Height 24 cm. ram’s head. Length 7.4 and 7.5 cm.

Figure 77. Cat. nos. 33-35.
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The other grave goods from the
skeleton grave are known only from the
excavation reports: two iron spearheads.
Date: end of the 6‘h or beginning of the
5th century BC.
Narodni muzej Slovenije, Ljubljana, inv.
nos. P 4000, P 4001, P 4254, P 4281.
Bibliography: Stare 1955a, 148, Pril.
3; Umetnost 1962, 100, T. 33; Lucke,
Frey 1962, 73, T. 37, 70; Tecco Hvala
et al. 2004, 29, T. 9, Pril. 3, 9.

gure 78. Cat. no. 33.
L/
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Magdalenska Gora, Preloge, grave 2/a
(Figures 36, 37, 80, 81, and 82)

36.

37.

A situla with a spirally twisted handle.
It is decorated with a frieze of stylized

ucks and concentric circles and
vertical lines of embossed points and
protrusions. Height 24.8 cm.
A damaged situla with partly preserved
figural depictions in four friezes. The
first shows a procession of warriors with
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38.

39.

40.

41.

two horses on the right, and on the
left four marching men and a woman
in a skirt slit up the front. They are
heading towards a stylized tree with
two ducks beneath it. The second frieze
shows, from the right, dueling boxers
with dumbbells and a rosette between
them (a sun image?) and observers with
long bent staffs, followed by a musical
competition of two musicians with a
lyre and reed—pipes (?) on thrones and
between them dancers with frontally slit
skirts. This is followed by a procession
ofwarriors with spears and horsemen.
The frieze ends in a stylized tree and
a horned animal, probably a deer. On
the third frieze, arranged facing right,
are seven partly or wholly recognizable
herbivorous animals, among them a deer
with an erect phallus, an “antelope”, and
three hinds. The fourth frieze depicts a
procession to the right of at least seven
birds. At the beginning and end of
the procession are long—beaked birds
(birds of prey?), while the rest are most
probably ducks. Height 25.8 cm.
Bronze hollow bracelets with inserted
ends, decorated with tiny incisions.
Diameter of both 8.6 cm.
Two highly damaged gilded bronze cylin—
drical earrings, decorated with hammered
dots and protrusions. Length to 3.2 cm.
A necklace of bronze rod-shaped
pendants and yellow glass beads. Length
of the pendants 1.9 cm; diameter of the
beads 0.5 cm.
Amber necklace. Greatest diameter of
the beads 2.4 cm.

Figure 79. Cat. no. 33 (fromOther grave goods are known only from
Lucke, Frey 1962, T. 70).the excavation reports: the rich skeleton

grave also contained eight fibulae, two
additional bracelets, a large amount of
glass beads and bronze jewellery, and a
pottery vessel.
Date: end of the 6‘h or beginning of the
5th century BC.
Narodni muzej Slovenije, Ljubljana, inv.
nos. P 4019, P 4049, P 4050, P 4196,

Figure 80. Cat. no. 36.
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Figure 81. Cat. no. 37.

Figure 82. Cat. nos. 40-41.

43.
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P 4205, P 4280, P 4283.
Bib iography: Stare 19553, 148, Pril.
4; Umetnost 1962, 99 f., T. 33; Lucke,
Frey 1962, 72, T. 36, 69; Tecco Hvala
et al. 2004, 28 f., T. 7—8, Pril. 2, 6—8.

Brezje near Trebelno, grave 1/1 (Figures
42 and 83)

A rectangular belt buckle, composed of
three fragments joined together with
bronze and iron rivets. The object was
repaired several times during its period
of use, i.e. it was newly rivetted. The
buckle was bounded by two incised
lines that framed the central figural
scene. The first fragment depicts the
sexual act between a woman seated on
a throne, and a man kneeling in front
of her. Along the right edge of the first
ragment, the leg of another woman can

be seen, and the hem of the clothing of
another man — evidently a mirror image
of the first pair, but which is no longer
preserved. The second fragment depicts
a man seated on a throne, and the third
a large vessel with a multilayered foot
— a ciborium. Length 7.5 cm.
Other grave goods: the skeleton grave
had been destroyed even prior to
excavation, and other possible grave
goods are unknown.
Date: end of the 6"‘ or beginning of the
5th century BC.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. no. 33598.
Bibliography: Kromer 1959, 51, T. 1: 1;
Umetnost 1962, 102, T. 37; Lucke, Frey
1962, 70, T. 32; Barth 1999, 57 f., Abb. 1.

Novo Mesto, Kapiteljska njiva, grave 3/ 12
(Figures 38, 44, 84, and 85)

A highly damaged belt. The figural
images were depicted in a frieze with
several contextually divided scenes,
bordered by large birds. Three motifs
have been recognized. The first was
fishing: naked men standing opposite
one another and holding a net between
two poles, in which they have caught
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Figure 83. Cat. no. 42.

two large fish. The second was rabbit
hunting: a hunter with a club (?)
heading towards a rabbit, which is
caught in the set trap. A tree was
depicted between them. The last
recognizable motif depicts the act of
sexual intercourse: the woman is lying
on a couch, with the man on top of
her. The scene was surrounded by
four—legged animals (wild beasts and
monsters?). Length 127 cm.

44. A damaged situla with a figural frieze,
which is bordered on each side with
two horizontal embossed ribs and three
friezes of stylized floral motifs. The
figural frieze is partly damaged, but a
series of motifs can be recognized from
left to right: a standing archer with an
aimed bow, and a dog sitting by him
with a bird flying above it. The archer is
aiming at two deer with birds on their
backs. This scene is followed by a horse

Figure 84. Cat. no. 43.

harnessed to a four—wheeled cart with
a driver and three attendants, a horse
harnessed to a two-wheeled cart with a
driver, and a barely recognizable horse
with a rider. Height 24.2 cm.
Other grave goods: the skeleton grave
also contained two iron socketed axes,
an iron knife, an iron horse bridle,
a pottery vessel, three glass beads,
and a lead appliqué in the form of a
zoomorphic swastika.
Date: first half of the 5th century BC.
Dolenjski muzej, Novo Mesto, inv. nos.
2162, 2164.
Bibliography: Kriz 1997, 24 f., 58 f., T.
38—39, Pril. 3 and 4.

Molnik, grave 3/10 (Figures 45, 86, and

45. A rectangular belt buckle, composed
of four fragments joined by rivets. It



Figure 85. Cat. no. 44.

was repaired, i.e. newly riveted, several
times while it was still in use. The
buckle was decorated along the edge
with incised interlacing and lines of
embossed protrusions, which framed
the central scene: an archer, with a large
hunting dog sitting by him, aimed at a
deer, with a leaf hanging from its jaws.
A stylized tree was depicted between the
archer and the deer, and the deer was
additionally framed in front and back
with vegetative motifs. Length of the
repaired buckle 17 cm; length of the
original buckle 22.7 cm.
Other grave goods: in addition to the belt
buckle, the cremation grave also contained
an awl, a knife, and a pottery cup.
Date: end of the 6‘h or beginning of the
5th century BC.
Mestni muzej, Ljubljana, inv. no. 510:
LJU; 36128.
Bibliography: Pus 1991, 48 f., last page;
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Terzan 1997, 667 f., Abb. 11; Terzan
1998, 530, Abb. 10.

Zagorje, belt buckle (Figures 43 and 88)

46. A damaged rectangular belt buckle.
It is decorated along the edges with
three lines of hammered points and
protrusions, which frame the central
figural motif. The depiction was of a
dog attacking a deer from behind, and
a rider spearing a hind in the neck.
Length 22.2 cm.
The specific grave context is unknown.
Date: end of the 6‘h or beginning of the
5th century BC.
Narodni muzej Slovenije, Ljubljana,
inv. no. P 4340.
Bibliography: Umetnost 1962, 103,
T. 37; Lucke, Frey 1962, 80, T. 54;
Gabrovec 1966, T. 7: 3.

Dolenjske Toplice, grave 2/23 (Figures 50,
51, and 89)

47. A damaged situla with three poorly
preserved figural friezes. The first
consists of a procession to the left with
a man, a rider, and a horse harnessed to
a wagon with a driver. This is followed
by a man with a long staff stepping
into the wagon, a man with a horse
on a rein, a horse with a bird above it,
a horse harnessed to a vehicle with a
driver, and a rider. The poorly preserved
second frieze contained recognizable
standing male figures, duelers with
dumbbells between them, and the lower
part of a throne. The poorly preserved
third frieze depicted standing, probably
male figures, horned animals, including
deer and two mountain—goats, and a
tree. The situla is decorated along the
lower edge with incised interlacing and
lines of hammered points.
Other grave goods: the skeleton grave also
contained two bronze Certosa fibulae,
an iron knife, two iron spearheads, a
bronze spur, a glass bead, bronze belt strap
mounts, and a pottery vessel.
Date: end of the 6th or beginning of the
5th (“9ae BC_
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Figure 86. Cat. r10. 45.
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Figure 87. Cat. 110. 45 (a modem reconstruction).

Figure 88. Cat. 110. 46.
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Prahistorische Abteilung, Vaée, Nad Lazom, situla (Figures 2, 32,
Naturhistorischesmuseum Wien, 52, and 90)
Vienna, inV. no. 56801.
Bibliography: Umetnost 1962, 100 f, 48. A situla with three figural friezes. The
T. 34; Kromer, Gabrovec 1962, Y 46; first shows a procession to the left of
Lucke, Frey 1962, 70, T. 32; Terian riders and wagons. In front, two men
1976, 398, T. 1 1—12, Pril. 3. each lead their horse by the rein. One is

armed with an axe, and birds of prey are

Figure 89. Cat. no. 47.
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wagon with a seated driver and
passenger. The procession concludes
with a rider. The second frieze, heading
to the right, depicts several scenes: two
men standing by a large footed vessel,
one adding an unknown substance
to it, and the other raising his hand
to his nose; two men on thrones, one
holding a double sceptre, and the
other being offered a drink in a cup
by a female servant; a third man on a
throne is playing reed—pipes with an
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a trophy—helmet between them; the
duel is being observed on each side by
two men, one armed with an axe. The
frieze concludes with a ram, with a
bird of prey perched on its back. The
third frieze depicts a procession to the
right of seven herbivorous animals
—- four mountain—goats and three hinds,
followed by a beast of prey (lioness or
wolf) with a human leg in its jaws.
Birds of prey perch on the backs of two
of the hinds. Stylized plant tendrils
hang from the mouths of two hinds and
one mountain—goat. Height 23.8 cm.
Other grave goods: according to
unreliable statements, the situla was
discovered in a skeleton grave in a small
tumulus together with two damaged
bracelets and parts of a pottery vessel.
Date: end of the 6‘h or beginning of the
5th century BC.
Narodni muzej Slovenije, Ljubljana,
inv. no. P 581.
Bibliography: Stare 1955, 14, 35 f., n.
21, T. 56, 101—104, Pril.; Stare 1955a,
119 f., 148; Umetnost 1962, 97 f., T.
32, Pril. E; Lucke, Frey 1962, 78, T. 47-
51, 73. ‘

Magdalenska Gora, Preloge, grave 13/55
(Figures 53 and 91)

49. A damaged situla with three figural
friezes. The first depicts a procession
to the left of seven men with oval
caps, leading or accompanying eight
herbivorous animals. Mountain—goats
and a deer are recognizable. Three men
are equipped with double—pointed
rods for herding animals, and four
are armed with axes. Birds of prey are
depicted above two of the animals. The
second frieze, to the right, contained

Figure 91. Cat. no. 49. the following motifs: a man sitting on
a throne with a single—headed sceptre,
with two men standing behind him,
one with a long staff; a man on a throne
being offered a drink by a female
servant; two men standing by a large

attendant standing behind him, with
a servant in front ofiering him a drink
from a ladle and situla; the fourth man
on a throne is being offered a drink footed vessel, one of them ladling out
from a cup and a ladle; two naked a drink; a man on a throne playing
boxers with dumbbells are fighting for reed—pipes, while a servant offers him a
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Figure 92. Cat. no. 51.

drink, the man next to him raising his
hand to his nose; two men on thrones,
with a female servant offering one a
drink; a ram with a bird above it, in
front of it a man with an axe, in back
of it a man with a double—pointed staff;
the frieze concludes with a man on a
throne with a sceptre. The third frieze
depicts a procession to the right of eight
herbivorous animals — four mountain—
goats and four hinds. Birds perch on
the backs of six of them — four aquatic
birds, probably ducks, are on the binds,
and birds of prey perch on two of the
mountain—goats. Stylized plant tendrils
hang from the jaws of one mountain—
goat and one hind. Height 19.5 cm.
Other grave goods: the double skeleton
grave also contained a bronze helmet
with crests for feathers, a bronze
rectangular belt buckle, numerous
bronze circlets and belt strap mounts
— part of a belt set, a bronze ribbed
vessel, four bronze Certosa fibulae, a
bronze sceptre, an iron socketed axe, an
iron spearhead, an iron knife, an iron

Figure 93. Cat. no. 52.

., mm”

awl, and two bone sockets.
Date: end of the 6th or beginning of the
5th century BC.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. no. 27550.
Bibliography: Stare 1955a, 119 f., 148,
Pril. 2; Kromer, Gabrovec 1962, Y
45; Umetnost 1962, 99, T. 32, Pril. F;
Lucke, Frey 1962, 71 f., T. 34—35, 68;
Tecco Hvala et al. 2004, 61 f., T. 85:
17; Pril, 4, 13.

Magdalenska Gora, Preloge, grave 2/46
(Figure 57)

50. A rectangular belt buckle with a
hook. It is decorated along the edge
with incised interlacing and lines of
embossed points, which frame the
central figural, motif. Three scenes are
depicted: a bird with a snake in its
beak, perched on a tree; a naked rider,
urging on his horse with a riding whip
in his hand; and naked duelers with
dumbbells, fighting for the trophy—



Figure 94. Cat. no. 53.

helmet between them. Length 25.4 cm.
Other grave goods: the male skeleton
grave also contained two bronze
serpentine fibulae, two iron spearheads,
an iron socketed axe, an iron knife, and
three pottery vessels with bronze lids.
Date: second half of the 6th or
beginning of the 5th century BC.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. no. 22962.
Bibliography: Kromer, Gabrovec 1962,
Y 44; Umetnost 1962, 102, T. 36;
Lucke, Frey 1962, 76, T. 41—42; Frelih
1989, Tecco Hvala et al. 2004, 41 f., T.
41: 1, Pril. 12A.

Vace, belt buckle (Figures 58: 1 and 92)

51. A rectangular belt buckle with a hook.
It was repaired (i.e. re—rivetted) during
its period of use. It is decorated along
the edges with incised lines, interlacing,
and embossed protrusions, which
surround the central figural scene: a
duel of mounted warriors, with another
warrior standing behind each. All
are armed with a pair of spears, and
one rider and one foot—soldier each
additionally with a winged axe. One
horseman and both foot—soldiers are
wearing helmets, while the second
rider is bare—headed. The foot—soldiers
are additionally protected with oval
shields. A man in a broad—brimmed hat
is depicted on the right—hand edge of
the belt buckle, looking away from the
central scene. Length 28.5 cm.
Other grave goods: the male skeleton
grave also contained an iron single—
bladed sword in an iron scabbard. A
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bronze dagger and remains of pottery
vessels may also have been part of the
grave goods.
Date: end of the 6th — 5th centuries BC.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. no. 40141.
Bibliography: Umetnost 1962, 101, T.
35; Lucke, Frey 1962, 78 f., T. 54—55.

Stiéna, belt buckle (Figures 59 and 93)

52. A rectangular belt buckle with a hook.
It is decorated along the edges with
incised interlacing and embossed
points, which frame the central figural
scene. A procession heading to the
right is depicted, with fifteen men and
a woman at the end. On the right are
perpendicularly placed cattle horns and
a large dog or wolf, towards which the
procession is heading. Birds of prey are
depicted on the left side of the belt:
one is perched on cattle horns between
the eleventh and twelfth men in the
procession, and the other brings up
the end of the procession behind the
woman. Length 26 cm.
The specific grave context is unknown.
Date: end of the 6th — 5th centuries BC.
Museum fiir Vor— und Friihgeschichte,
Berlin, inv. no. UE 6.
Bibliography: Lucke, Frey 1962, 71,
T. 33; Gabrovec 1978, 81. 8: 3; Terzan
1997, 665 f., Abb. 10; Weiss 1999, 72,
T. 20; Terzan 2001, 210 f., Sl. 7.

Valicna vas, sections of a situla (Figure 94)

53. Four fragments of a situla with
figural depictions of a man with a
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hemispherical hat, a man followed by
an indeterminable animal, two men
turned towards one another, and a man
with a pair of spears. Dimensions of the
fragments: 2.2 x 1.7, 1.8 x 4.2, 2.8 x 7,
and 4.8 x 5 cm.
The specific grave context is unknown.
Date: 6th — 5th centuries BC.
Narodni muzej Slovenije, Ljubljana,
inV. no. P 13913.
Bibliography: Stare 1955a, 149, Pril.
3/2; Lucke, Frey 1962, 80, T. 53;
Terian 1973, 679, T. 29: 2.

Magdalenska Gora, sections of a situla Figure 95. Cat. no. 54.

(Figure 95)

54. Numerous fragments of a situla with
figural depictions of horns, the ears and
spine of a deer, the head of an animal
with a plant tendril hanging from its
jaw, the horns of a mountain—goat, and
some pairs of legs of some four—legged
animals. Length of the fragments from
5.4 to 6.3 cm.
The specific grave context is unknown.
Date: 6th — 5th centuries BC. Figure 96. Cat. no. 55.



Figure 97. Cat. no. 55.

Figure 98. Cat. no. 56.
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Narodni muzej Slovenije, Ljubljana,
inv. no. P 13304.
Bibliography: Lucke, Frey 1962, 73, T. 38.

Novo Mesto, Kandija, grave 3/33 (Figures
96, 97, and 98)

55. Numerous fragments of a situla, which
originally was probably decorated

56.

figurally with three friezes. A scene of
warriors fighting with axes could be
identified, with a dead man lying between
them. Some other sections of human
figures and a horse are also Visible.
Numerous fragments of a figurally
decorated situla. Parts of human figures
could be distinguished.
Other grave goods: the female skeleton
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grave also contained a bronze Certosa
fibula, a finger—ring and seven bracelets,
numerous amber and glass beads, and a
pottery spindle—whorl.
Date: end of the 6‘h or beginning of the
5th century BC.
Dolenjski muzej, Novo Mesto, inv. no.
821 in 822.
Bibliography: Knez 1986, 87, T. 28, 71.

Nova Mesto, Malensek tumulus, grave 2
(Figure 99)

57. A badly damaged rectangular belt
buckle with a hook. It is decorated
along the edges with lines of embossed
protrusions and hammered points.
Only tiny fragments are preserved of
the figural decoration of the central part
of the belt buckle, and the motif could

not be recognized. Preserved length 3.6 Figure 99. Cat. no. 57.
cm.
Other grave goods: the most probably
skeleton grave also contained bronze
circlets and strap mounts — parts of a
belt set, two bronze zoomorphic bow
fibulae, bronze bridle strap dividers, ten
iron arrowheads and an iron socketed
axe.
Date: end of the 6th or beginning of the
5th century BC.
Narodni muzej Slovenije, Ljubljana,
inv. nos. P 6386 and P 11619.
Bibliography: Gustin, Terzan 1975,
189 18, T. 3; Terzan 1998, 527, n. 109.

Valicna vas, situla (Figures 60 and 100)

58. A situla with a figural frieze, which is
bordered on each side by two horizontal

Figure 100. Car. no. 58 (from
Terzan 1973, T. 30).embossed ribs and friezes of stylized



Figure 101. Cat. no. 59 (from
Knez 1986, Pril. l).

floral motifs. A procession to the right
is depicted of eight deer with plant
tendrils hanging from their jaws. The
procession is concluded on the left with
a stylized floral motif. Height 25 cm.
The specific grave context is unknown.
Date: end of the 5th or beginning of the
4th century BC.
Narodni muzej Slovenije, Ljubljana,
inv. no. P 11790.
Bibliography: Stare 1955a, 149, Pril.
7; Umetnost 1962, 105, T. 39; Lucke,
Frey 1962, 79 f., T. 52, 74; Terzan
1973, 679, T. 30.

Novo Mesto, Kandija, grave 2/6 (Figures
61 and 101)

59. A situla with a figural frieze, which is
bordered on each side by two horizontal
embossed ribs and friezes of stylized
floral motifs. A procession to the right
is depicted of ten herbivorous animals
with curved horns (“antelopes”). Five of
them have plant tendrils hanging from
their jaws. Height 28 cm.
Other grave goods: the male skeleton
grave also contained an iron socketed
axe, an iron knife, bronze circlets and
strap mounts — parts of a belt set, a
pottery ciborium and pottery footed
bowls.
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Date: end of the 5th or beginning of the
4th century BC.
Dolenjski muzej, Novo Mesto, inv. no.
543.
Bibliography: Knez 1986, 77 f., T. 16—
17, 70, Pril. 1.

Novo Mesto, Kandija, grave 4/3 (Figures
62, 63, 102, and 103)

60.

61.

WIT-f /
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A situla with a figural frieze, which is
bordered on each side by two horizontal
embossed ribs and friezes of stylized
floral motifs. A procession to the left is
depicted of eight herbivorous animals
with curved horns (“antelopes”), with
plant tendrils hanging from their jaws.
Height 21 cm.
A situla with a figural frieze, which is
bordered on each side by two horizontal
embossed ribs and friezes of geometric
motifs. A procession to the right is
depicted of three riders, four horses,
and four men leading the horses by
their reins. The last horse is carrying
packs. Embossed floral and geometric
motifs can be seen above some of the
riders and horses. Height 21.5 cm.
Other grave goods: the rich double
skeleton grave of a man and a woman
also contained a bronze Negova helmet,
a bronze ribbed vessel, two bronze



Figure 102. Cat. no. 60.
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crossbow fibulae, two bronze Certosa
fibulae, an iron socketed axe, six iron
spearheads, an iron knife, bronze bridle
strap dividers, and iron horse bridle, a
bronze and iron belt buckle, and bronze
circlets, rivets, and buttons — parts of
belt sets, numerous glass and amber
beads, eight bronze bracelets, one
wooden and three pottery cups, two

Figure 103. Car. no. 61.
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pottery footed bowls, and a pottery
vessel.
Date: end of the 5th or beginning of the
4th century BC.
Dolenjski muzej, Novo Mesto, inV. nos.
237 and 239.
Bibliography: Knez 1986, 77 f, 88 f, T.
30—37, 66—67, Pril. 2 and 3; Kriz 2004,
651 f.
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crossbow fibulae, two bronze Certosa
fibulae, an iron socketed axe, six iron
spearheads, an iron knife, bronze bridle
strap dividers, and iron horse bridle, a
bronze and iron belt buckle, and bronze
circlets, rivets, and buttons — parts of
belt sets, numerous glass and amber
beads, eight bronze bracelets, one
wooden and three pottery cups, two

Figure 103. Cat. no. 61.
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pottery footed bowls, and a pottery
vessel.
Date: end of the 5th or beginning of the
4th century BC.
Dolenjski muzej, Novo Mesto, inv. nos.
237 and 239.
Bibliography: Knez 1986, 77 f, 88 f, T.
30—37, 66—67, Pril. 2 and 3; Kriz 2004,
651 f.
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Catalogue of the remaining
examples of Situla Art from
Slovenia

Most na Soci, grave 351/1900, or no.
3767 from Marchesetti’s excavations
(Figure 104)

I. A footed situla with a bronze lid.
The lid with a calyx—like handle has a
circular figural frieze with a procession
of two beasts (wolf and dog?), following
a sheep and a ram. In front of the latter
are depicted a stylized plant with a
flower and a tree. Height of the situla
26 cm; diameter of the lid 20 cm.
Other grave goods: in addition to the
cremated remains of the deceased, the
situla contained two bronze two-looped

;.~

bow fibulae, a bronze spectacle fibula,
and a pottery cup with an elongated
handle. Alongside the situla lay a Figure 105. Car. no. 11 (from

Lucke, Frey 1962, T. 33).
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pottery cup. The cremation grave was
covered with woven willow wands.
Date: second half of the 7th century BC.
Museo civico di storia ed arte, Trieste,
inv. no. 5443.
Bibliography: Marchesetti 1900, 26;
Caput Adriae 1983, cover, Fig. XVII;
Umetnost 1962, 97, T. 29; Frey 1969,
103, T. 60—61.

Kobarid, parts of a figurally decorated
situla (Figure 105)

II. Parts of a situla. The situla was probably
decorated originally with several (three?)
friezes. Five fragments of the walls are
preserved, with recognizable elements of
a procession of two riders, a duel with
dumbbells for a helmet as the trophy, a
man leading a cow, and a standing man.
The fifth fragment depicts an interlaced
geometric decoration with incised lines
and embossed protrusions. Dimensions
of the largest fragment: 10.2 x 7 cm.
The specific grave context is unknown.
Date: 6th — 5th centuries BC.
Museo civico di storia ed arte, Trieste,
inv. no. 9850.
Bibliography: Lucke, Frey 1962, 71, T.
33—34; Caput Adriae 1983, 205 f.,
F- / 1 Fimlre 104 Car nn IfFI-nm 13m"



Figure 106. Cat. nos. III and IV
(from Gabrovec 1978, 81. 8: 3—4)
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Figure 107. Cat. no. V (from
Frey 1969, T. 81).

Figure 108. Cat. no. V1 (from
n 1 1n/r: C 1\
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Sticna, two belt buckles (Figure 106)

III.

IV.

A rectangular belt buckle with a
hook. The buckle has a quite poorly
identifiable figural decoration. It most
probably depicted a procession of eight
or nine men to the right towards a large
sitting dog or wolf. They were wearing
triangular head'coverings, and at least
four were carrying spears. Length 25
cm.
A rectangular belt buckle, with a poorly
recognizable figural decoration. It most
likely depicted a procession to the right
of nine men. They were wearing hats
with brims and oval caps, and some
were carrying spears. Length 18.7 cm.
The specific grave contexts are
unknown.

Date: 6‘h — 5th centuries BC.
Museum fiir Vor— und Friihgeschichte,
Berlin, inv. no. UE 7, UE 8.
Bibliography: Gabrovec 1978, SI. 8: 3,
4; Weiss 1999, Abb. 65a, b.

Sticna, cylindrical earring (Figure 107)

V. A cylindrical earring, decorated along
the edges with lines of embossed
protrusions. This enclosed two rabbits,
formed with tiny incisions. Length 3
cm.
The specific grave context is unknown.
Date: 6th — 5th centuries BC.
Roman—German Central Museum,

Mainz, inv. no. 0.36934.
Bibliography: Frey 1966, Abb. 1; Frey
1969, 109,T. 81.
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Sticna, grave 48/104 (Figure 108)

VI. A badly damaged rectangular belt
buckle. The buckle is decorated along
the edges with embossed lines of points
and protrusions that frame the central
figural scene. This was made with tiny
hammered points and depicted at least
two four—legged animals facing right.
This might represent a beast (dog?),
chasing a wild boar. Length 18.7 cm.
Other grave goods: this rich skeleton
grave of a man and a horse also
contained a bronze Negova helmet, an
iron socketed axe, two small pottery
dishes, and a pottery cup with an
elongated handle.
Date: end of the 6‘h or beginning of the
5‘h century BC.
Narodni muzej Slovenije, Ljubljana,
inV. no. P 13534.
Bibliography: Gabrovec 1965, 180,
51. 1.

Vace, grave 1/3 (Figure 109)

VII. A situla with a figural frieze in the
central section of the surface. The frieze
is bordered by three horizontal ribs,
and it depicts a procession to the right
of eight horned animals (“antelopes”).
Plant leaves and tendrils hang from the
jaws of all of them. The animals are
followed by a man with a long staflC.
Other grave goods: a pottery cup lay
next to the situla in the cremation
grave. Height of the situla 24,6 cm.
Date: 5th century BC.

Ashmolean Museum, Oxford, inV. no.
AN1935.362.
Bibliography: Treasures 1934, 121 f.;
Lucke, Frey 1962, 78, T. 51, 53, 70.

Figure 109. Cat. no. VII (from
Lucke, Frey 1962, T. 70).

Vace, belt buckle (Figure l 10)

VIII. A badly damaged rectangular belt
buckle. The buckle was broken and
repaired during its period of use. Only
on the far left side of the buckle can a
scene be recognized of a man leading a
dog on a leash, the dog standing on its
hind legs. Length 15.4 cm.
The specific grave context is unknown.
Date: 6th — 5th centuries BC.
Ashmolean Museum, Oxford.
Bibliography: Treasures 1934, 123;
Lucke, Frey 1962, 79, T. 53. Figure 110. Cat. no. VIII (from

Lucke, Frey 1962, T. 53).
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Figure 111. Cat. no. IX (from
Stare 1954, SI. 26).

Vace, earrings (Figure l 1 1)

IX. Damaged cylindrical earrings. The first
depicts a rabbit, surrounded by lines of
embossed protrusions. Length 4.6 cm.
The second is similar to the first. It is
known only from the description.
The specific grave context is unknown.
Date: 6th — 5th centuries BC.
Ashmolean Museum, Oxford.
Bibliography: Treasures 1934, 123, T.
29; Stare 1954, 108, 81. 26.

Magdalenska Gora, Preloge, grave 2/58
(Figure 1 12)

X. A damaged rectangular belt buckle with
an iron hook. The buckle was broken
and repaired during its period of use.
A procession of animals was probably
depicted on it originally. On the
preserved drawing a mountain—goat can

Figure 112. Cat no. X(from Tecco
Hvala et al 2004, T. 53: 1).

Figure 1L3./C§t. no. XI (from

be recognized, with a bird hanging from
its mouth, and above them is the hind
section of some undeterminable animal.
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Length 14.6 cm.
Other grave goods: the skeleton grave
also contained two bronze banded
fibulae, an iron knife, an iron socketed
axe, two iron spearheads, two pottery
bowls, and a pottery ciborium.
Date: end of the 6th or beginning of the
5th century BC.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, missing.
Bibliography: Tecco Hvala et al. 2004,
45, T. 53: 1.

Dolenjske Toplice, grave 11/21 (Figure
113)

XI. A damaged rectangular belt buckle.
It is decorated along the edges with
tiny lines of embossed protrusions and
points, which frame two horses made
from hammered points. Length 5.8 cm.
Other grave goods: two bronze
crossbow fibulae with a horse—head
terminal to the foot, an iron knife,
an iron socketed axe, and two iron
spearheads, bronze circlets and belt
strap mounts, a pottery bowl, and
fragments of a pottery vessel.
Date: first half of the 5th century BC.
Pr'ahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. nos. 57250—57257.
Bibliography: Terzan 1976, 408, T. 69: 6.

Dolenjske Toplice, grave 2/2 (Figure 1 l4)

XII. A damaged cylindrical earring,
decorated with rabbits worked in
hammered points. Length 1.8 cm.
Other grave goods: a bronze pin to
a fibula, parts of a bronze bracelet, a
glass bead, an amber necklace, parts
of two bronze cylindrical earrings, a
pottery spindle—whirl, a pottery bowl
and a footed bowl, and parts of poorly
preserved pottery vessels.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. nos. 56718—56724.
Bibliography: Terzan 1976, 396,
T. 4: 12.
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Dolenjske Toplice, grave 2/16 (Figure protrusions. Length 2.2 cm.
115) Other grave goods: two bronze Certosa

fibulae, part of a bronze cylindrical
XIII. Four damaged cylindrical earrings. earring decorated with hammered

Three are decorated with a motif of points, two pieces of bronze sheet
one or two deer surrounded by tiny metal, numerous glass and amber beads,
hammered points. Triangular pendants and two pottery vessels.
hang from the earrings. The fourth Date: end of the 6th or beginning of the
is decorated with rabbits made of 5th century BC.
hammered points, surrounded by lines Pr'ahistorische Abteilung, E13333: 111947'6,Cii'4801'2))(.fl (from
of hammered points. Length between
1.5 and 2 cm.
Other grave goods: a bronze Certosa
fibula, a small bronze rod, a bronze
circlet, an amber necklace, and two
pottery vessels. According to the first
excavation reports, poorly preserved
hollow bronze bracelets were also
discovered in the grave.
Date: end of the 6th or beginning of the
5th century BC.
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. nos. 56775—56779.
Bibliography: Terzan 1976, 397, T. 8:
4—7.

Dolenjske Toplice, grave 2/30 (Figure
l 16) Naturhistorischesmuseum Wien,

Vienna, inv. nos. 57223—57229.
XIV. Four damaged cylindrical earrings, Bibliography: Terzan 1976, 407 f., T. 533121;: 1119576Cit8n2>7<TH (from

decorated with a motif of one or two 66: 4.
deer, surrounded by tiny hammered
points. Length between 1.7 and 1.9 cm. Magdalenska Gora, Lascik, grave 5/6—7—7a
Other grave goods: part of an iron (Figure 1 18)
fibula, numerous glass and amber beads,
and a damaged pottery vessel. XVI. A situla with two figural friezes. The
Date: 6th — 5th centuries BC. friezes are each bordered with two PIE; 1119676Cit1n406xgll (from
Prahistorische Abteilung,
Naturhistorischesmuseum Wien,
Vienna, inv. nos. 56819—56826.
Bibliography: Terzan 1976, 398, T. 14:
6—9.

Dolenjske Toplice, grave 11/12 (Figure
1 l7)

XV. A damaged cylindrical earring,
decorated with a motif of two stylized
rabbits, made with hammered points
and surrounded by lines of tiny
hammered points and embossed



horizontal ribs and friezes of stylized
floral motifs. The upper frieze depicts
a procession to the right of alternating
deer and hinds, five of each. Tendrils
of plants hang from the jaws of the
deer. The lower frieze is badly damaged.
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Peabody Museum, Cambridge,
Massachusetts (USA).
Bibliography: Stare 1955a, 148, T. 16;
Lucke, Frey 1962, 73, Abb. 14—15, T.
38, 71; Hencken 1978, 30 f., Fig. 111.

Magdalenska Gora, Lascik, grave 5/29
(Figure l 19)

Figure117 Cat. no xv (from Recognizable elements are a processron
Terzan1976 T- 66- 41 to the right of a mountain—goat and

three hinds, grazing with bowed heads.
Height 26. 5 cm. XVII. A badly damaged rectangular belt

Figure 118. Cat. no. XVI (from
Hencken 1978, Fig. 111).

Figure 119. Cat. no. XVII (from
Hencken 1978, Fig. 140m).

Other grave goods: the rich skeleton
grave of a man and a horse included a
bronze Negova helmet, a small bronze
cauldron, a bronze ribbed vessel, two
long bronze spits, bronze open—work
and rectangular belt buckles, five bronze
Certosa fibulae, an iron knife, and four
iron spearheads.
Date: end of the 5th or first half of the
4th century BC.
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buckle. It was broken and repaired in
its period of use. It is decorated along
the edges with tiny lines of embossed
protrusions, which frame the central
image — two hinds (?) and two rabbits
facing right. Length 17 cm.
Other grave goods: the rich grave of
two men and four horses included
two bronze Negova helmets, two small
bronze cauldrons, two bronze ribbed

vessels, a bronze situla with a lid, two
bronze rectangular belt buckles, two
bronze Certosa fibulae, a bronze sceptre,
twelve bronze decorative phalerae, an
iron sword, seven iron spearheads, two
iron horse bridles, and four glass beads.
Date: end of the 5th or first half of the
4th century BC.
Peabody Museum, Cambridge,
Massachusetts (USA).
Bibliography: Hencken 1978, 36 f., Fig.
1 4aL
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